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Two Chamber Operas 
Don’t We All — Burrill Phillips 
There and Back — Paul Hindemith 
Friday, April 1, 10:00 a. m._ Lecture - Demonstration 
The Life and Music of Bela Bartok — 
Mary Jeanne van Appliedorn 








2:00 p.m ._ Lecture — Burril! Phillips, University of Illinois 
8:15 p. m. Two Chamber operas (final performance) 
Saturday, April 2, 3:00 p. m. Mu Phi Epsilon and Phi Mu Alpha Contemporary Music 


Program Featuring Texas Tech Composers 
8:15 p. m. Concert of Published and Recorded Music 


Sunday, April 3, 3:00 p. m._ Texas Tech Choir, Band, and Orchestra 
Featured in Manuscript Performances of Selected Materials 
From Universities of the Forty-eight States. 


For further information write chairman, Sympcsium Committee 


SYMPOSIUM COMMITTEE: Mary Jeanne van Appledorn, chairman; Herbert Colvin, Robert Elson 
Raymond Elliott, Paul Ellsworth, Mary Helen McCarty. 
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Tests Prove 'GLORY” Whipcord Best 


Comparison with Standard Whipcords Does ‘‘“GLORY’’ Whipcord cost more than 
Important to all who need Fill-ins or standard whipcords? No. Is it available in all 
Complete Set of New Uniforms. colors? Yes. A trained Ostwald representative 


A nationally famous Testing Laboratory re- will answer your questions and help you select 


ports that ‘“‘“GLORY” Whipcord is not only styles, etc. 


24.7% stronger to begin with; it’s 35.1% Your order receives superb tailoring attention 
stronger after lots and lots of wear. in every detail. And delivery promises are de- 
“GLORY” Whipcord was also found to be a pendable—you receive written confirmations. 
22% better weave, made of finer grade wool, Phone or write for Catalog C-50 featuring 60 
weighing 154% -16 oz. Net Mill Weight even designs. ‘Fund Raising Ideas’’ booklet also 
before shrinking and moth-proofing. free on request. 
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From The Editors Desh... 


In other pages of this magazine you will find the condsnsed program for the 
February Convention-Clinic of the Texas Music Educators Association. The Feb- 
ruary issue will carry this groat program listing in full. You TMEA people had 
better start getting your hotel reservations for “the February 9-12, 1955, meeting 
in Dallas. The program will be the best yet, we believe, and you cannot afford to 
miss it. 

* 1% * * 

There will probably be an amendment to the TMEA Constitution proposed 
at the Dallas meeting that wo uld change the title of the Secretary-Treasurer to 
that of “Executive-Secretary”. With all the ramifications of the Association, and 
with the present office being so nearly that of Executive-Secretary, this move would 
make official what has. for a long, long time, been th» unofficial function of the 
Secretary's office. 

* * * * 

We are gradually getting more news from th 
tion members. Many of you may not know it, 
news from the TMTA chapt>rs, and we 


hint to the wise should be sufficient here! 
* & * * 


Texas Music Teachers Associa- 
but we have been sorely lacking in 
still have many of them to hear from. A 


We are happy to announce that with this issue begins a serics of articles on 
piano by the eminent authority, Miriam Wagner, of San Antonio. We hope to have 
a column devot d to the problems of the studio voice teacher ere long. Then the 
magazine will be more nearly complete. 

* * * % 

NOTES ’N NOTATIONS: Virginia France, member of the board of directors 
of TMTA, writes: “I think the magazine is very fine.” Thanks, Virginia. We 
have been having a little trouble getting Texas Music Teachers n>ws heretofore, but 
I believe that problem is beginning to work itsclf out . .. Jean Holley, who con- 
tributed the recent article, “I Played For Radio Free Europe,” writ»s: “I think the 
size type (of the magazine) is so attractive—so casy on the eyes. In fact, I like the 
format of the whole magazine.” Thanks, Joan. Incidentally, Miss Holley will be 
concertizing again in the spring and will go to the W>st Coast on her tour. 


INDEXING EQUIPMENT 


For Band, Orchestra, Choral, Phonograph Records, or Solo and 


Ensemble Libraries. 
Indexing Cards--Title (white) - Composer (blue) - Classification (salmon). 
A three-way cross-indexing system which is essential to the proper filing of 
any type music library. 
Cards -- 4" x 6” -- Per 100 --$ .50 
(Any One or Assorted) 
Alphabetical Index Guides for Title Index -- A to Z 
Alphabetical Index Guides for Composer Index -- A to Z 
Plain Tab Index Guides for Classification Index -- per dozen 
Filing Case for 4” x 6” Index Cards -- Adjustable Rider . . Ea. 
Filing Envelopes 
March Size. ; ‘ o «a 03 


Octavo Size ; , ‘ ‘ 034% 
Concert Size : e ‘ ° 04 





2.40 


Quarto Size for Solos or 
Ensembles 
Choral Music Envelopes 


CONTRACT AND RECORD CARDS 


6 Uniform Record Cards , Per 100 . $ .50 
6 Instrument Record Cards 100 . ° 50 
6 Students’ Weekly Practice Report C ards (Both Sides) 100 a ‘ 60 
6 Accumulative Music Record Card (Both Sides) ° 100 ° ‘ 60 
6 Musical Inventory Record Cards (Both Sides) . e 100 . ° 60 
6 Students’ Schedule Card ° 100 ° ° 50 
12 Master Schedule Card (For Director) Each ° ° 05 
x 6'4 Check-out Cards (Quick-step Size) Each ° ° -03 
12 Check-out Cards (Concert Folio Size) Each ‘ ° 03 


BAND ADMINISTRATION CARDS 


Note-book Size—3-hole ledger sheet for keeping all information needed on 
a band student. Originated by Harold Schlimovitz. Form 1 for 6 weeks 
Form 2 for 9 weeks ° ‘ Per 100 


- Each §$ .04 
. Each 0342 
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Ask for samples on any of the above cards or envelopes. 


SOUTHERN MUSIC COMPANY 


1100 Broadway San Antonio, Texas 
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The Orchestra Divis 


By G. Lewis Doll, State Chair: 


In checking the condensed sch 
of the Orchestra Division prograr 
will discover that another all-sta 
chestra, the TMEA Youth Sym; 
Orchestra, has been organized. Las 
so many qualified applicants had 
rejected that the 
board graciously ac- 
cepted our recom- 
mendation for ex- 
pansion. The All- 
State High School 
Symphony Orches- 
tra, David Robert- 
son, Conductor, will 
appear as usual on 
the Grand Concert 
program. The new 
organization, Con- 
ducted by Marvin Rabin, will give a 
short concert for the College Division. 


PY 


DOLL 


Both large orchestras, selected from 
applicants and tape recordings, will 
play challenging music under the above 
eminent American conductors. A strong 
staff of college specialists and assisting 
high school directors will conduct the 
sectional rehearsals and auditions for 
seating. All rehearsals will be held 
the YWCA Activities Building in the 
downtown area. 

Note that all string players except 
bass, who wish to audition for first 
chairs are asked to report for that pur- 
pose at 4 p.m. Wednesday. 

For the first time all-state orchestra 
members are invited to attend the Or- 
chestra Division Luncheon. One feature 
of the program will be the awarding of 
pins to the first chair string section 
members and to the outstanding wood- 
wind, brass and percussion members of 
each orchestra. These awards, instituted 
last year, will be given by the Texas 
Unit of the American String Teachers 
Association. If the wonderful perform- 
ances of the bands, orchestras and chor- 
uses at the State Fair of Texas in Dallas 
last October are any indication. the 
quality of performance at our conven- 
tion should reach an all-time high 

When registering and paying T\IEA 
dues we hope that all who haw an 
orchestra program will so indicat in 
order that we may have that info ma- 
tion and a complete picture of s! ing 
activities in Texas. We have noted hat 
many directors in the past have not 
done «o. Also, it would help a ¢ eat 
deal to have the residence addres: as 
well as the school, especially for 
mer correspondence. 
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ON THE COVER 


Nacogdoches ‘Spring Band Show’ 


. 


In the nearly 12 years that Ike Cox 
has erved as director of the Nacog- 
doch s, Texas, High School band, he 
has cen his musicians win many hon- 
ors, not the least of which was the 
rank:ag position given them in the line- 
up ©! the “Million 
Dollar” parade 
opening the 1953 
Louisiana State Fair 
in Shreveport. 

But perhaps the 
honor nearest and 
dearest to the heart 
of Cox is that which 
has been heaped up- 
on a local project— 
the school’s annual 
“Spring Band 
Show.” And the acclaim given the 1953 
production explains why the undertak- 
ing has such appeal for the director as 
well as for those who enjoy it. 

So successful had been previous 
shows that the 1953 presentation was 
sold out days in advance of the two- 
night stand. But persons unable to see 
the show were not completely disap- 
pointed, because the Humble Oil Com- 
pany televised portions of it on its 
“Texas In Review” program. 

For the approximately 3,000 persons 
fortunate enough to get seats at either 
of the two shows, an unusual perform- 
ance unfolded. Adding additional spark- 
le to the contributions of performers, 
unique lighting effects combined with 
flourescent costumes, artistic sets, and 
plenty of glamor to give a professional 
atmosphere. 


Directed and produced by students, 
who have the moral support of the Band 
Boosters Club, an organization of par- 
ents of band members, the Nacogdoches 
“Spring Band Show” has become accus- 
tom d to packed houses and widespread 
accl1im. Two years ago, when only one 
per!ormance had been planned, the de- 
mar! by those unable to get seats re- 
sult -d in the staging of a special show- 
ing ‘he next night. 

additional tribute to the quality 
of .e show, East Texas band directors 
anc other professional people bring in 
the students by the bus loads to see 
the lemonstrations. 

us, it is litthe wonder that Ike Cox, 
a; aduate of Southwestern University 
an Stephen F. Austin State Collega 
tak s pride in the band he has built 


int a self-sustaining unit of 90 instru- 
me ts and in the band’s special project TOP: Nacogdoches 90-Piece High School Band. CENTER: Rehearsing dancing chorus for 
: annual “Spring Band Show.” Spring Band Show. BOTTOM: Sets are built by High school students. 
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SYMPHONY ORCHESTRA 


Inspiration To San Antonio Youth 





Each school year the San Antonio 
Symphony Orchestra, Dr. Victor Ales- 
sandro, Conductor, plays a series of 
five monthly concerts during school 
hours for the elementary and junior 
school students. An average of 6,000 
attend each concert in the Municipal 
\uditorium. 

The accompanying picture was taken 
during the March concert when the 
75-piece San Antonio Youth Orchestra 
(G. Lewis Doll, Conductor) played the 
first Movement of Haydn's “Military 
Symphony” with the San Antenio Sym- 
phony. Each Youth Orchestra member 
had the thrill of sharing the desk with 
an adult symphony member. 

Other school groups who have ap- 
peared with the symphony at these con- 
certs are the San Antonio Boys Choir, 
Raymond Moses, Director, and the All- 
City Senior High Schoel Chorus which 
sang “Drum Taps” by Howard Hanson. 
High school band groups have also been 
featured in special numbers. 

Dr. Alessandro has done much to 
stimulate our youth musically and artis- 
tically through these student concerts 
and through his personal interest in the 
school music program. 





| COMPOSERS AND WRITERS 


Free examination and advice on all new 
melodies and words sent me. Do this 
today. You assume no obligation. 


sy 
ED CHENETTE ~ 
405 West McKay, Carlsbad, New Mexico 4 . 


Nationally known arranger for voice, 
piano, orchestra, band. 
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San Antonio Symphony Orchestra Presenting Youth Concerts. 
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Ley 
Sd “ORE, BETTER 
~ a ; » Fi 
‘ Min ASTER SERVICE! 
Wi A a 
ay a oo TTENTION! 
in fia in mn PERSONALIZED A 


| 








THOUSANDS HAVE PROVED OUR SERVICE IS BETTER... . MAY WE SERVE YOU TOO? 


San Antonio Music Co. 


316 West Commerce St. Phone CA. 7-1331 
San Antonio, Texas 


DEPENDABLE SERVICE SINCE 1891 
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A2RANGING 


_, For Band, Orchestra, Choir 
By L. W. CHIDESTER 


xas A. & 1. College, Kingsville 
(UEING AND DOUBLING: III 


( »rnets, euphonium and tuba can be 
cou ited upon to be present in sufficient 
streagth in most school bands. The 
Fre:ch horns are another problem. 

Too many bands have too many cor- 
nets. Even for large bands four players 
are sufficient, two on the solo part, one 
on the second and 
one on the third. 
Certainly two play- 
ers on each part is 
the maximum. The 
elimination of extra 
cornet players, espe- 
cially in soft pas- 
sages, is a problem 
of balance for the 
director to solve. 
The arranger should 
often designate 
“one on a part” for the cornet, and 
many times he will designate “solo” for 
the first cornet. 

Euphonium and tuba need not be 
cued. Some band directors allow eupho- 
nium solos to be played by more than 
one instrument, but this practice is cer- 
tain to destroy clarity in the voice line. 

The number of tubas in a band should 
be about one-tenth of the total. A firm 
foundation for the ensemble is vital. 
The arranger should remember that the 
tuba has limited technical agility and 
that since some bands still use Eb in- 
struments, the tuba part must be written 
in octaves when it goes below Bb below 


the staff. 

French horn players have been de- 
veloped in abundance during the last 
few years. Their standard of perform- 
ance has greatly improved but still 
leaves much to be desired. Principally 
because of this weakness in playing 
ability, it is wise to cue all important 
horn passages. Depending upon the na- 
ture of the music, the cue is given to the 
trupet when the tone desired is inci- 
sive and to the cornet when the tone 
des red is mellow. This observation ap- 
pli, in the main, to solos. As a rule it 
is not necessary to cue accompaniment 


CHIDESTER 


pa: s. However, when the horns are 
ca) ying an important accompaniment 
alc oe it might be wise to cue them to 


the trombones. If they are sustaining 
ha: nony in the clarinets or doubling 
the clarjnets, they will not need to be 
cu: |. Obviously if a solo lies too low to 
be ued to the trumpet, it will have to be 
all ited to the trombone; if it lies too 
JA VARY, 1955 





low for the cornet, it will have to be 
allotted to the euphonium. Saint Hubert 
Overture, arranged by the author, has 
many pertinent examples of cued horns. 

Trumpets and trombones are popular 
instruments in school bands. However, 
the distinction between trumpet and cor- 
net is not realized at all times, and 
therefore many brass sections are a mix- 
ture of mellow and -bright sounding 
instruments. Obviously such mixture 
cannot produce artistic results. Further- 
more, there is a tendency to put the 
weakest players in the trumpet section, 
For this latter reason, principally, it is 
wise to cue important trumpet passages 
in the cornets. Also, for outdoor per- 


formance more brass tone may be nec- 
essary, and this cue will allow the 
director to double the trumpets with 
cornets. Conversely, if the trumpet sec- 
tion is adequate, the director will make 
sure that cornets do not play the trumpet 
cues. 

The trombones, being always present 
in sufficient strength, are never cued. 

Percussion instruments, as a rule, are 
not cued. If certain of the “traps” are 
not at hand, the drummer will make 
the best substitution possible, such as 
beating on the rim of a drum in place 
of striking a wood block, or using a 
glockenspiel in place of chimes. 


(To Be Continued). 
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@ Voice 
@ Organ 
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TRINITY UNIVERSITY 
DEPARTMENT OF 


Music Department Chairman — Normand Lockwood 
715 Stadium Drive 


l SAN ANTONIO 12, TEXAS 


MUSIC 


Trinity University Choir 
and Madrigal Group 


Donald Willing, Director 


Opera Workshop 


John Seagle, Director 
Chamber Ensembles 


James Yannatos, Director 
Trinity University Band 


Irving Dreibrodt, Director 














MUSIC CAREERS 


Piano — Voice — Instrumental 
Public School Music — Church Music 
Opera — Radio — Television 
Bachelor and Master Degrees 


ST. LOUIS INSTITUTE of MUSIC 4 


John Philip Blake, Jr., President 


7803 Bonhomme Avenue 


A non-profit educational institution of higher learning. 
Approved for non-immigrant foreign students and for all veterans. 
Institutional Member National Association of Schools of Music. 


St. Louis 5, Mo. 








America’s 


GREATEST NAME 


in Flutes and Piccolos 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, piano, 
organ, voice, music theory, history and 
literature on under-graduate and grad- 
uate levels. 


Symphony orchestra, concert and 
marching bands, six choirs, 


string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 











AN EXCLUSIVE NEW FABRIC TO GIVE 
BAND UNIFORMS NEW DISTINCTION— 


a 








Craddock proudly presents CRAD-O-CORD 
. «+ @n entirely new uniform fabric. 
Compare CRAD-O-CORD’‘s outstanding 


features: 





@ Developed specifically for band uniforms 
© Superior 100% virgin wool worsted 

@ Popular weight, luxurious feel 

@ Drapes perfectly for smarter fit 

@ Retains shape . . . holds press longer 

@ Finer weave assures longer wear 

@ Variety of popular colors 


CRAD-O-CORD, developed in cooperation 
with a leading worsted mill, is a Craddock 
exclusive . . . another example of the lead- 
ership that has made Craddock Uniforms 
the Choice of Champions for 75 years! 


CRAD-O-CORD is available 
for immediate delivery for 
both new and replacement uni- 
forms. Write for complete 
information . . . and if you 
don’t have a copy of THE 
CRADDOCK BANDSMAN be 
sure to request this practical 
free book filled with valuable 
information for all bandsmen, 


CRADDOCK 
UNIFORMS 


From The House of Craddock 
CRADDOCK BUILDING KANSAS CITY, MO. 
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New Service ‘Unique’ 
For Beaumont Teachers 


The problem of pupils who “run up” 
big bills and then go to another teacher 
has been solved by the members of the 
Beaumont Music Teachers Association. 

The group believes that the new ser- 
vice provided for its members, to protect 
them from deliberately delinquent pu- 
pils (or parents), is unique among 
teacher associations. 

Following a roundtable discussion of 
the problem at the meeting Nov. 14, the 
Beaumont chapter approved appoint- 
ment of Mrs. Paul White, the treasurer, 
as “credit manager” for the association. 

Teacher members of the group will re- 
port to the credit manager any accounts 
which have run for a lengthy period 
without some justifiable excuse. 

Teachers accepting new pupils may, 
if there is some question about a new 
pupil’s credit standing, check with the 
credit manager and find out if the pu- 
pil left the previous teacher because of 
a delinquent account. 

It was pointed out in the discussion 
that membership in the association will 
give the teachers this needed protection, 
although instances of deliberate, unjus- 
tified delinquency, the teachers said, are 
“not frequent.” 

The teachers also went on record as 
urging all music teachers to pay dues 
to the association even if they are unable 
to attend meetings, since, it was agreed, 
affiliation with local, state and national 
associations gives teachers a profession- 
al standing. 

The November meeting was held at 
the home of Dr. Lena Milam, director 
of music in the Beaumont district 
schools, and Miss Barbara Corkins, 
string instrumental teacher in the ele- 
mentary schools, was soloist in a Handel 
sonata for violin and piano. Miss Mil- 
dred Kovach of Houston was at the 
piano. 

Miss Jewell Harned reviewed another 
portion of “Everybody’s Musical, Psv- 
chologically Speaking,” and led the dis- 
cussion which followed. 

Mrs. Kurt Lamprecht, president, pre- 
sided at the business session. The chap- 
ter will meet again Dec. 17, when the 
program will be devoted to “Music of 
Christmas.” 





Contests For Composers 
The Texas Federation of Music Clubs 


again is sponsoring a variety of contests 
for composers in 1955. Those interested 
should contact Mrs. T. A. Mitchell, 
chairman, Texas Composers’ Guild, 
1704 Martel, Ft. Worth, Texas. This is 


a very worthwhile project. 
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THE SCHOOL OF 
FINE ARTS 


Southwestern 
University 


Associate Member of the 
National Association of Schools o 
Music 


HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 
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for Perfect Performance 





_the FRANZ Flash-Beat_Electronome 


the only Underwriters approved electric 


metronome 
with @ beat you can SEE and HEAR! 


“@® accurate, convenient, dependable 
@ light visible from all sides 
@ 5 year written guarantee 

An invaluable aid for teachers, students, 
performers. Write for our booklet. 


FRANZ MFG. CO. 


66 Wallace St. New Haven, Conn 














EXAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 
Professional training for 
all areas of applied mu- 
sic, theory, musicology, 
opera, and church music. 
The facilities in building 
and equipment are of 
the finest; the 
has national recognition. 


faculty 


For details address 


T. Smith McCorkle, 
Dean 
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Music Lessons - What And Why? 


by 
MIRIAM ULRICH WAGNER 
San Antonio College 

hat does a parent really want when 
she brings her child to a piano teacher, 
say ug, “Music is a lovely accomplish- 
ment — through it my child will be 
popular”? Or: “My boy likes music, 
and | must have him kept busy!” ? Or 
a third: “How nice if little sister can 
get to play for us at family gather- 
ings!”? Motivations as shallow as they 
are selfish very often... and yet. . Is 
there at least potentially a wonder and 
a longing in these people which mu- 
sicians would do well to think about 
and respond to? What is music actually: 
merely combinations of notes variously 
pitched, with something called “expres- 
sion” attached to them? Why should 
laymen of no particular talent study it 
in this utilitarian world where every- 
thing has become “functional”? What 
good comes out of a child’s banging 
away at a few pieces until the whole 
family is sick unto nausea with them 
and mother and child completely at 
odds because of the “practice tensions” 
developed daily? 

It would behoove music teachers to 
consider these challenges in an unbiased, 
receptive manner. When one large mu- 
sic company cites startling statistics to 
the effect that eighty-five percent of the 
people who contract for music-instruc- 
tion have dropped it again within six 
months’ time, it leads one to suspect 
that either music-teaching is pathetical- 
ly inadequate or that the public does 
not know what it wants. Both assump- 
tions could be correct. The great ques- 
tion is: do we music teachers have a 
philosophy of music which could pro- 
vide us with stronger weapons to meet 
the onslaughts of crudeness and ignor- 
ance — as well as to forge a more prac- 
ticable and radiant approach to this, our 
beloved muse? 

‘irst and foremost, music-learning 
implies listening. Most simply stated, 
the materials for listening are melodies 
in their symmetry, in their yearning 
ter sions and releases, in their eloquent, 
fo: native character which the Austrian 
th ker, Rudolf Steiner, says is the mu- 
sic: parallel of thought. Further, ma- 
te: als for listening are the major,, min- 
or consonant and dissonant attributes 
0: harmony which are strongly related 
to mood, to feeling. With rhythm and 
be t we enter into the sphere of the 
w -element. The wonder of it is that 
reat music we have an harmonious- 
orked-out integration of all of these 


JA UARY, 1955 


aspects: rhythm spices the melody and 
gives it life, harmony weighs it down 
with substance, melody brings meaning, 
“line” into the merely vital rhythm, ete. 
Infinite combinations of the inter-weav- 
ing of melody, harmony and rhythm 
ere a testimony to the vast scope that 
music has. And, as the ancient Greeks 
would approvingly confirm, this grand- 


iose, ever-changing world of sound 


finds its parallel in the human being 
with his clear-cut thinking, his dream- 
ier world of feeling, and his urgent, 
vital life of will, all combining to make 
possible creative activities of signifi- 
cance to himself and the world. 
Suffusing oneself with the wonders 
of music is a teacher’s first obligation, 
then. Analyzing it and studying its ef- 


(Continued on Next Page) 








BAND at PLAY 
— AND — 
FUN -FOR-ALL 


by FRED WEBER 


Two Program Band Books each containing familiar and original 
numbers, many with novelty effects, especially designed to make 
the beginner’s first band experience interesting and enjoyable. 


EFFECTIVE 
FOR FULL BAND 
or classes with 
incomplete instrumentation 








EVERY INSTRUMENT 
HAS THE 
AND A BAND PART 
FOR EACH NUMBER 


MELODY 








THE DIRECTOR CAN 
AT HIS DISCRETION: 


their band part. 


40c each part 








1. Perform any number—in unison—by directing all members of 
the Band to play the “melody part”. 
2. Assign Melody part to certain players and have all others play 


3. By gradually directing additional instruments to play regular 
Band parts—a transition from a performance in unison to a per- 
fect Band performance is accomplished. 


4. All players have an equal opportunity to play the melody both 
in band and HOME practice. 


Published for all 
Band Instruments 
Conductor, $1.00 


Send For A FREE Conductor Book 





Piano Acc., $1.00 


Rockville Center 
Long Island, N. Y. 
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Music Lessons - -cont. 


fects, loving it enough to learn to play 


well, to caress beautiful tones out of the 
“must” if 
one wants to be a true representative of 


instrument are an absolute 





Musical Arts 
Conservatory 


(incorporated) 


Gladys M. Glenn 
M. Mus., M.A., Mus.D., President 


1710 Tyler 
Amarillo, Texas 


MUSIC — DANCING 


SPEECH 


Faculty of 24 Graduate 
Specialists 
Guest Instructors 1955 


EDWARD J. McGINLEY, June 
PURVES-SMITH, July 18-30 
LEO PODOLSKY, Feb., Aug., Nov. 


28 rooms for studios, offices and library. 
2 Recital Halls 


B.Mus., and B.F.A. Degree 


Member Texas Ass*n Music Schools 
Texas Education Agency 
Approved for GI training 


Catalog sent on request 








this art. 

In a first consultation, one can arouse 
respect by testing the student’s ear; 
“Listen! A major third a minor 

the character of each do you 
hear the difference? Is this major 

. that minor? . What is this?” But 
do not forget that most of our contem- 
porary's ears are dulled by the noises 
of modern life and indiscriminate ra- 
dio-listening. Preparation for playing a 
simple interval — a seventh resolving 
into an octave for instance — must be 
made silently and reverently if one 
hopes to rouse a strong, aesthetic re- 
The same thing may be tried 
with rhythms, preferably in the simplest, 
least confusing form of hand-clapping. 
(The teacher claps a distinctive rhythm, 
asking the pupil to imitate it.) To com- 
plete a quick survey of basic musical 
goals, the sight-reading of a four-hand- 
ed piece should follow. 

With these devices the student is giv- 
en some over-all conception of the dif- 
ferent challenges contained in music 
study, and the listening parent learns a 
few things without knowledge of which 
he might eventually make impossible 
demands of both teacher and pupil. It 


sponse. 


takes time to train ears to hear intervals; 


but how gratifying if the teacher sees to 
it that an aesthetic, exciting element is 





CLINTON 


Member—N.A.T.A. 35th Year 





TEACHERS’ 
If it is a position in the Midwest, West or 
Alaska, 


706 South Fourth Street 


AGENCY 


we can find it for you. Enroll Now. 


Clinton, Iowa 





A short suite suitable for either 


ing orchestral material. 





— For Orchestra — 
HOMAGE TO STEPHEN FOSTER 


GEORGE F. McKAY 


professional or 
highly recommended for all conductors seeking fresh, new 


Score $2.00 — Set of Parts $3.00 — Extras at .25 


— Ask for an Approval Score — 


J. FISCHER & BRO. 
119 West 40th Street 
New York 18, N.Y. 


To be 
, and appeal- 


amateur use. 








SOUTHWESTERN MUSICIAN — TEXAS 


MUSIC EDUCATOR 


present in this growth of listening 
cision which enhances powers of 
centration! It takes time and pati 
to recognize printed intervals on a 
of music and to learn to look ahea 
the notes actually being played—w 
is an essential of the sight-reading 
cess; during the emphasis of this s1 
Sally should read, read, read, 
should not be expected to have p 
mastered and ready to play by | 
for doting parents! 

But this means also that ye 
should have mastered all of thes 
ments! If she is something S a rei 
tist in capturing moods virtuosit 
definitely of only secondary import 
here — she will have a dramatic | 
both in playing and pointing ou 
words the drama in a piece of Bee 
ven! She will know that finger-dril| 
ear-training, keyboard-harmony, sivht- 
reading, sensitivity to dynamics, are all 
only separate parts of a great learning 
process. She will teach an hour’s lesson 
containing some fragment of all of these 
problems and keep even her little pupils 
enthralled by the way that time flies. 

Finally, she will impress students and 
parents with the dignity of music-study 
as rivalling perhaps surpassing — 
the disciplines of the respected academiy 
subjects! Keenest visual and aural per- 
ceptions are to be combined and Si 
lated by quick thinking and intense emo- 
tion (purged of the subjective element, 
as we shall see in future articles) int 
complicated designs on the keyboard, 
involving most flexible and_ skill/ul 
manual dexterity. And the music thus 
revealed — if it be great music — is a 
projection of the transformed inner <on- 
flicts and strivings of universally-mind- 
ed composers whose destiny is an imme- 
diate concern of ours and is reflected in 
some way in our own. Serene and storm) 
rhythms, tempestuous heroism, desper- 
ate anguish, lofty nobilit,; —— all are to 
be found in music 23 weil as in the 
human being, both p. ychologically and 
physiologically! Foriunate musicians, 
who may explore these endlessly fasci- 
nating realms, share the fruits of their 
musical adventures with others and 
light an undying torch of enthusiasm! 
lortunate indeed! 





New Ass’t. Sales Manager 


Of national importance is the 
nouncement from Carl Fischer, Inc. 
the appointment of Carl W. Burgst: 
as assistant sales manager. Alan 
Langenus, formerly associated with 
company, has rejoined the firm as I 
ern representative and will take « ve 
the sales and educational work form 
performed by Mr. Burgstaller in 
Eastern territory. 
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irombone Techniques... 


By J. FRANK ELSASS 
The University of Texas 


Th trombone is one of the most delli- 
cat. instruments of the brass family and 
must be handled with the utmost care. 
At the first lesson the student should be 
tol’ how to take care of his trombone. 
He should be taught first to take the 
be!! from the case iietiiaciemeninsl 
and then the slide. _ 
fitting the two parts 
together properly. 
Although problems 
arise with students 
who have uneven 
teeth, it is usually 
better for the mouth- 
niece to be placed 
in the center of the 
lips. 

Before the student 
attempts to produce the first tone, the 
teacher should strive to give him a 
proper concept of the tone. Be sure to 
stress the ease of producing the sound. 





ELSASS 


From the beginning it is well to re- 
frain from using the bell as a guide for 
the 3rd and 4th positions. Some stu- 
dents can be observed even using the 
bell as a guide for the 2nd and 5th 
positions. This is a bad practice and 
destroys the freedom of handling the 
slide, especially at the advanced level 
when vibrato is to be produced by a 
slight, regular movement of the slide. 
Yes, the 3rd position is just above the 
bell, and the 4th position just below, 
but the student should not rely on this 
practice or use it as a “crutch” to help 
intonation. 


It is said that the trombone is the “only 
perfect” brass instrument, and as far as 
the construction of the instrument is 
concerned that is true. However, by the 
ie token, because of the flexibility 
of tuning, the trombone is one of the 
most difficult of the brass instruments 
to play in tune. Too often students are 


x 


tai ght the positions arbitrarily and the 
es-ential to all good performance for- 
gc ten, that of listening. 


ndoubtedly the most difficult tech- 
n' ue for a trombonist to master is that 
0 slurring. It is the author’s opinion 
th t a beginning student should be 
tc ight to tongue all tones, breaking the 
fw of air, and thus avoiding any 
© nee of a glissando. As the student 
Pp ogresses and as he learns to use the 
le ato tongue, he will learn those places 
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where a true slur is possible and actual- 


make slur and legato tongue so 


smoothly that one can hardly distinguish 
between the two. 


While the above are but a few of the 


basic considerations in teaching trom- 
bone, strict attention to such basic prob- 
sm: will enhance the development of 
more desirable trombone tone in solo 
and ensemble playing. 


12th Annual Band Clinic 
Held In Lubbock Dec. 10th 


The twelfth annual band clinic, spon- 
sored jointly by the bands of Texas Tech 
and the public schools of Lubbock, was 
held in Lubbock, December 10 and 11. 
Five bands participated in this clinic. 
One band was made up of AAA and 
AAAA musicians, one of 


one of 


AA musicians, 
A & B class musicians, and one 
junior high school band. The Texas 
Tech concert band played a three hour 
program the afternoon of December 10. 








RECOMMENDED -. 


- TRY THEM 


AND YOU'LL SEE WHY! 


THE CLARINET and 
CLARINET PLAYING 


by Robert Willaman 


The only work of its kind on the market, 
contains everything a student should know 
about his instrument. This volume has been 
acclaimed as the finest treatise on the Clar- 
inet ever put together. 
and enlarged edition. 


Completely revised 


NEW BAND NUMBERS 
FOR CONTEST OR 


ICARUS - Descriptive Tone Poem - Harold Johnson (J 497) 


Excellent . 


published. 
KIN - Overture - Carl Frangkiser 


Duration 4 minutes. 


. . full sounding even with small instrumentation 
mended as a class C or D contest or festival number. 


(J 508) 





03912 
5.00 
FESTIVAL 
full symp. 
5.00 7.50 
Recom- 


Complete full score 


5.50 8.25 


Easy, playable overture of marked contrasts and appealing melodies 


Every section has a chance to shine. 
festival selection. Eight line full scor 
Dur. 4% min. 

OZARK DAWN, Modern Tone Poem - 
Rhythmical and harmonic semi-mode 


ferent for your contest or festival. Fine for class C contest 


full score included with each arrange 
AMERICA THE GLORIOUS - Ervin 
Stirring march containing much of t 


the past. A truly outstanding 
Medium difficulty. 


piece 


An outstanding class C contest or 
e included with each arrangement. 


Carl Frangkiser (J 507) 5.00 
rn piece. 


7.50 
Something new and dif- 
Eight line, 
Duration 3% minutes 

H. Kleffman (J 511) 5.50 8.25 
he flavor of the great marches of 
with strong 


ment. 


audience appeal. 


CARL FISCHER, Inc., 62 Cooper Square, New York 3 


Boston @ Chicago @ 


Dallas 8 Los Angeles 
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T. M. T. A. 


Student Contest Procedure Set 


The Texas Music Teachers Associa- 
tion Student Affiliate Committee, under 
the direction of the State Chairman, 
Mrs. Curtis C. Smith, and Dr. Roy J. 
Johnson, President of T.M.T.A., met in 


selecting a Student Representative to 
appear on the program at the T.M.T.A. 
convention in Austin, June 9-11, 1955. 
T.M.T.A. will pay $50 toward the 
winner's expenses at the convention. 
The Procedure will be as follows: 


Waco on October 10, 1954, to set up the 


procedure for the 1955 Student Affiliate (a) 


Contest. 
The Contest is for the purpose of 


WV ould your band director have kit- 

tens if he caught you cool cats cut- 
ting such capers? You know he wouldn't! 
For he it is who has made music some- 
thing magic to you — a way to laugh 
when you are happy, a curtain to draw 
for pensive hours, a high cloud to walk 
on, scrapbook of a summer romance. 
Your love of music is a timeless fabric 
he is weaving—backdrop for today’s 
golden hours, and for a thousand moods 
and dramas to come long after your 
quick lips have forgotten their notes. 
Don’t flunk his course, kids, it’s wonder- 
ful. 


*Educational Music Bureau, Inc., 3!.5: 


Local 


to select a local winner. 


—_ 


Most successful 

school directors 

use music. 
from | 


SE. 
¥ 


ADAMS STREET, CHICAGO 3, ILL. 


Vocal music for choruses, operettas and cantatas e 
Text books and literature ¢ Band and orchestra music « Instrumental solo and ensemble music e Instra- 
mental methods ¢ A complete stock of equipment, supplies and teaching aids for music education. 
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Associations will hold any 
form of contest, which they see fit, 


(b) A recording will be made by 
local Association of the nun 
played by the winner and wil 
sent to the Audition Chairn ». 
Winifred Bedford, 3413 Mered hb. 
Dallas, Texas not later t: in 
March 1, 1955. 

Name, age, grade, and teacher of 
performer should be sent in a s« ||- 
ed envelope along with the rece d. 
Three judges will hear the reco: d- 
ings and place them by secret 
lot after which places will 
weighed by the chairman and 
consultant. 

Winner will be announced March 
22, 1955. 

Individual members are urged to 
contact the nearest local association 
if you want your students to parti- 
cipate in that association’s local 
contest. 

No teacher may enter pupils in 
more than one Audition Center 
(local association contest). 

If for any reason, the first place 
winner will be unable to play at 
the Convention, the second place 
winner will be invited to play but, 
at his own expense. 

FLIGIBILITY FOR PARTICIPATION 

1. Teachers must be members of T.M. 

T.A. 

A student must be a student affili- 

ate member of T.M.T.A. 

A minimum of five students from 

any one teacher is necessary for 

membership in the Student Affiliate 
of T.M.T.A. 

Dues must be paid by December 

1, 1954. (50c) 

Dues should be sent directly to Mrs. 

Curtis C. Smith, 32109 Trice, Waco, 

Texas. 

Only High School students are eli- 

gible for contest. (Grades 9-10-11- 

12). 

Anv First Place Winner in _ the 

Southwest Division or T7.M.T.A. 

contest will not be eligible for fur- 

ther participation. 


2. 





National Convention 


The first biennial national convent 
of Music Teachers has been set Feb. 
16 in St. Louis. Virginia’France, ch 
man of the Texas Music Teachers A: 
ciation planning committee, has joi 
with Dr. Roy Johnson, TMTA presid: 


in urging Texas members to attend. 
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WUDENSED CONVENTION-CLINIC PROGRAM FOR 1953 


BAND CLINICIANS 


Le aard Falcone, Director of Bands, Michigan State Col- 
lee . East Lansing, Michigan. James Neilson, Director of 
Bai ds, Oklahoma City University, Oklahoma City, Okla. 


ORCHESTRA CLINICIANS 
Al! state High School Symphony Orchestra: David Robert- 
son. Chairman, Oberlin (Ohio) Conservatory of Music and 
Conductor of Symphony Orchestra. 
TMEA Youth Symphony Orchestra: Marvin Rabin, Con- 
ductor, Central Kentucky Youth Symphony Orchestra, Uni- 
versity of Kentucky, Lexington. 
ORGANIZER: Louis A. Kromminga, Chairman, Music De- 
partment, Texas Lutheran College, Seguin 
LIBRARIANS: Cruz Arizmendi, Jr., and Gilbert Fierros. 
San Antonio 
TMEA Youth Symphony: Marjorie Keller, 
Dallas 
VOCAL CLINICIAN 
Lara Hoggard 
ORGANIZER: Charles Nelson 
CHORUS SECTION LEADERS: 
Sopranos—Dorothy McIntosh 
Altos—Joanna Byres 
Tenors—Jack Chambliss 
Basses—Earl Tom Keel 
ELEMENTARY CLINICIAN 
Gladys Tipton, Professor of Music Education, Teachers 
College, Columbia University. 
WEDNESDAY, February 9th 
Registration — Lobby, Adolphus Hotel 
(Buy Breakfast and Luncheon Tickets at Reg- 
istration Desk) 
Auditions for First Chairs (Violin, Viola, 
Cello), All-State High School Orchestra and 
TMEA Youth Orchestra, Y.W.C.A. Activities 
Building, 1709 Jackson 
Meeting of Band Clinicians, Tryout Directors, 
and Organizers — Parlor B. Adolphus Hotel 
Exhibitors Meeting, Parlor A, Adolphus 
Hotel, Robert Fielder in charge 
6:30 p. m. Cornets, Big State Band — Parlor F, Adol- 
to phus Hotel. French Horns, Big State Band— 
“15 p.m. Parlor E, Adolphus Hotel 
Trombones, Big State Band — 
Adolphus Hotel 
Flutes, Big State Band — Parlor G, Adolphus 
Hotel 
Baritones, Big State Band — Parlor D, Adol- 
phus Hotel 
Basses, Big State Band 
Adolphus Hotel 
10 p. m. Clarinets, Big State Band, Parlor A, Adolphus 
) Hotel 


CHAIRMAN: 


2:00 p. m. 


1:00 p. m. 


6:00 p- m. 


6:00 p. m. 


Parlor G, 


Cactus Room. 


1) p. m. Clarinets, Lone Star Band — Tally-Ho Room, 
Baker Hotel 
Saxaphones, Big State Band — Camelia 
Room. Baker Hotel 
Saxophones, Lon> Star Band Danish 


Room, Adolphus Hotel 
Oboes and Bassoons, Big State Band — Room 
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7:00 


‘ :15 
to 
8:00 


7:30 
to 
9:30 
7:30 
to 
9:30 
8:00 


8:30 


8:30 
to 

9:30 

9:30 


10:00 


p- 
p- 


p. 
p. 


p- 


p- 


Pp. 
p- 


p. 


» Mm. 


- Mm. 


- Mm. 


- Mm. 


»- Mm. 


m. 
m. 


m. 
m. 


— 
— 
_ 


m. 


m. 
m. 


m. 


2, Baker Hotel 

Oboes and Bassoons, Lone Star Band 
3, Baker Hotel 

Bass, Alto, E-Flat, Contra-Bass 
Lone Star and Big State Bands 
Adolphus Hotel 

All-State High School and 
Symphony Orchestra Staffs 
1709 Jackson 

Organization meeting and hehearsal of All 
State Chorus, Skyline Roof, Dallas Hotel. 
Cornets, Lone Star Band Parlor F, Adol- 
phus Hotel 

French Horns, Lone Star Band 
Adolphus Hotel 

Percussion, Lone Star Band 
Adolphus Hotel 
Trombones, Lone 
Adolphus Hotel 
Flutes, Lone Star Band 
Hotel 

Baritones, Lone Star Band 
Adolphus Hotel 
Basses, Lone Star 
Adolphus Hotel 
All State High School Orchestra Rehearsal 
(Robertson) Y. W. C. A. 


Room 


Clarinets, 
Parlor C, 


TMEA Youth 
a. es to oe 


Parlor E, 
Roof Garden. 


Star Band Parlor D, 


Parlor B, Adolphus 
Cactus Room. 


Band North Room, 


TMEA Youth Symphony Auditions and Sec- 
tional Rehearsals — Y. W. C. A. 


State Board of Directors Meeting Parlor 
G, Adolphus Hotel, Robert Fielder presiding 
Organization Rehearsals 

Lone Star Band Roof Garden, Adolphus 
Hotel, Mr. Falcone 
Big State Band 
Hotel, Mr. Neilson 
Demonstration of 
Method Parlor A, 
Weber, directing. 

Phi Beta Mu Meeting 
Hotel 

Lobby Sing 
Archie Jones 


Cactus Room. Adolphus 


Belwin Elementary Band 


Adolphus Hotel. Fred 
Parlor D. Adolphus 


Lobby, Adolphus Hotel, 


THURSDAY, February 10th 


8:00 


8:00 
to 


a. 


a. 


m. 


m. 


10:00 a. m. 


8:00 to 10:30 a. m. 
8:00 a. 


to 


m. 


8:45 a. m. 
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(All Orchestra rehearsals and String meetings 
at Y. W. C. A., 1709 Jackson) 

Registration Lobbies, Adolphus Hotel, Dal- 
las Hotel, and First Methodist Church 
(Tickets for Breakfast and Luncheons at Reg- 
istration desk) 


All-State High School Orchestra Perma- 


nent Seating Auditions and Sectional Re- 
hearsals 

TMEA Youth Symphony (Rabin) 
Cornet Clinic and Demonstration Roof 


Garden, Adolphus Hotel, Mr. Neilson 
Large Brass Clinic and Demonstration 
Cactus Room, Adolphus Hotel, Mr. Falcone 


(Continued on Next Page) 
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9:00 a. m. 
to 
11:15 a. m. 
9:00 a. m. 
to 
10:30 a. m. 
9:00 a. m. 
to 
11:30 a. m. 
9:00 a. m. 
to 
11:30 a. m. 
10:00 a. m. 
10:15 a. m. 
to 
12:00 Noon 
10:30 a. m. 
to 
12:00 a. m. 
11:15 a. m. 
to 
11:45 a. m. 
11:30 a. m. 
to 
12:00 Noon 
12:00 Noon 
to 
1:30 p. m. 
12:00 Noon 
to 
2:00 p. m. 
1:00 p. m. 
to 
2:00 p. m. 
2:00 p. m. 
to 
2:30 p. m. 
2:00 p. m. 
to 
4:00 p. m. 
2:00 p. m. 
to 
4:00 p. m. 
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Convention-Clinic Program — cont. 


All State Chorus Skyline Roof, Dallas 
Hotel. 
Creative Way to Musical Growth, Sylvia 


Ostrow, Supervisor of Music, Elementary Di- 
vision 

San Antonio Independent School District 
(Dining Room, First Methodist Church) 
Demonstration group: Fifth Grade Class 
John S. Armstrong School, Highland Park 
Vernelle Stimson, teacher 


Lone Star Band Cactus Room, Adolphus 
Hotel (first hour to be devoted to special ses- 
sion on rehearsal techniques) Mr. Neilson 
Lone Star Band Cactus Room, Adolphus 
Hotel (last hour to be devoted to rehearsal 
techniques) Mr. Falcone 

Workshop for Contest Directors and other in- 
terested parties — Parlor D, Adolphus Hotel 
pe F. W. Savage, UIL Director of Music 
Affairs 


All-State High School Orchestra and TMEA 


Youth Orchestra sectional rehearsals 


Development of the Child’s Voice, Robert 
Clinton, Coordinator of Music Snyder Public 
Schools 

(Dining Room, First Methodist Church) 
Demonstration groups: Second Grade Class, 
Henry W. Longfellow School, Dallas, Chris- 
tine Cochran, teacher. Fourth Grade Class, 
John F. Peeler School, Dallas, Barbara See, 
teacher. Sixth Grade Class, John Neely 
Bryan School, Dallas, Cathryn Woodard, 
teacher 

Program for All State Chorus and Directors, 
Skyline Roof. Denton Civic Boys Choir, 


George Bragg, Director 


Recordings, “The Band Plays On,” Morton 
Gould, conducting — Cactus Room, Adolphus 
Hotel, Sam Fox Publishing Co. 


Vocal Division Luncheon and Business meet- 
ing in Junior Ballroom, Dallas Hotel. Ed 
Hatchett, presiding; Program by Denton 
Civic Boys Choir. 

Band Division Luncheon and Business Meet- 
ing—Roof Garden and North Room, Adolphus 
Hotel, James R. Murphy, presiding 
Program: North Texas State College Concert 
Band, Maurice McAdow, conducting. 
Exhibitors Fair for Elementary Division 
Ballroom, Adolphus Hotel 


Concert for Elementary Division 

Denton Civic Boy Choir, George Bragg, Direc- 
tor (Dining Room, First Methodist Church) 
Big State Band — Roof Garden, Adolphus 
Hotel, Mr. Falcone 


Lone Star Band 


Hotel, Mr. Neilson 


Cactus Room, Adolphus 


~~ 
re 
S 

.—) 


- Mm. 


4:00 p. m 

2:15 p. m 
to 

3:30 p. m. 

2:30 p. m. 
to 


4:00 p. m. 


2:30 p. m. 
to 


4:00 p. m. 


3:30 p. m. 
to 
p. m. 
4:00 p. m. 
to 
4:30 p. m 





All State Chorus Rehearsal 
Dallas Hotel 


- Skyline R 10 


All-State High School and Youth Symp! jny 


' — Y.W.C.A. 


Correlation of Music with General Curricv um 
through the use of Audio Visual Mater ils. 
Ben Deutschman, Educational Director © ey. 
stone Corporation, New York (Dining R« 1m. 
First Methodist Church) 


Piano Teachers Forum 
Parlor, First Methodist Church 
Eugenia Robinson, presiding 


Topic: Piano in the School 
Moderator: Dr. L. A. Hanley, Texas ‘ate 
College for Women 
Piano Classes in the Elementary Sch 
Helen Stanley, Highland Park 
Piano and the High School Student, Jessie 
Deane Trulove, Tyler 
Piano and the Education of the Teacher. 
Maude Garnett, North Texas State College 
Piano Techniques for the Class Teacher 
George Anson, Texas Wesleyan College 
Musical Interlude 
Faculty Ensemble — 
University 
Directors Chorus, Skyline Roof, 
Lara Hoggard, Director 


Methodis' 


Southern 


4:00 to 5:30 p. m. Orchestra Rehearsals continued 


4:00 p. m. 
to 


5:00 p. m. 


1:00 p. m. 
to 

6:00 p. m. 

7:30 p. m. 


10:00 p. m. 
to 


11:30 p. m. 


10:00 p. m. 


FRIDAY 
7:30 a. m. 


8:00 a. m. 
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Clarinet Choir Clinic and Demonstration — 
Parlor A, Adolphur Hotel, Don McCathren. 
Director Research and Educational Services, 
G. LeBlanc Company 


Exhibitors Open House — Ballroom, Adol- 
phus Hotel 
First General Session — Roof Garden, Aco!- 


phus Hotel Shs. al 

1. Program (Singing Sergeants, U.S. Air 
Force Band, Bolling Field, Washington, 
D. C., Lt. Robt. Landers, conducting ) 

2. Greetings (Dr. Robt. A. Choate, 
MENC) 

3. Reading of Minutes of last Gcneral Meeting 

4. Report of Standing Cor -nittees, including 
Agenda Committee 

5. Election of Presidert 


Dance for Students and Chaperones — Cactus 
Room, Adolphus Hotel 


Pies.. 


Lobby Sing—Adolphus Hotel, Floyd Graham 


, February 11th 


Supervisors’ Breakfast, Roy J. Johnson, Pres. 
TMTA, Chairman—English Room, Baker 
Hotel 

Program: 

Greetings: Dr. Frank L. William, Ass’t. Sv pt 
in charge of Instruction, Dallas Indepenc ‘nt 
School District 

Rhythm Demonstration: Mack Perry, P: 
Peripole Products, Inc., N. Y. 


Registration — Lobbies of the Adolphus :: 
Dallas Hotels, and First Methodist Church 


‘ 
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ITEMS OF INTEREST 
inity University of San Antonio 
recently completed a series of six 
ic concerts, which were sold out be- 


they were planned. Featuring 
sic Under Six Flags,” the first 
ert was music of Spain, featuring: 
Seagle, noted baritone; Bernice 
y, soprano; Max Carr, San An- 


first-chair man with the San Antonio 
Symphony; Herbert Hermann, who will 
accompany the group on the harpsi- 
chord. Normand Lockwood, head of 
Trinity’s Music Department, was com- 
mentator for all of the programs. In- 
cluded also was Music of France, Mexi- 
co, Texas, the Confederacy, and the 
United States. Programs were in the 
lounge of Trinity’s’ Student 
Building. 


Union 


* * * 


of Singing held its 1954 convention at 
the Patten Hotel, Chattanooga, Tennes- 
see, Monday, December 27, through 
Thursday, December 30. Naomi Farr, 
Edwin McArthur, Cameron McLean, 
John Duke, and Walter Golde were 
among the many speakers and lecturer- 
recitalists on the program. Topics dis- 
cussed by nationally known artists were: 
(1) the vocal foundation, (2) the vocal 
building material, and (3) the vocal 
superstructure. There was also a very 


tonio-born pianist; James Yannotos, a 





The National Association of Teachers 


successful vocal clinic. 





° ° 1:30 p. m. College Division Panel and TMEA Youth 
Convention-Clinic Program = cont. to Symphony Orchestra Concert (Marvin Rabin, 
2:00 a. m. Cornet Clinic and Demonstration — Roof Gar- 3:00 p. m. conductor ) yi 
o:' =. : ‘ a a T. Smith McCorkle, presiding—Cactus Room, 

to den, Adolphus Hotel, Mr. Neilson Aili 
8:45 3 Large Brass Clinic and Demonstration—Cac- Scolpaes Hotel 
6:40. 8. M./ LATEC Dress Ne SS . 2:00 p. m. Workshop, Elementary Music Teachers 
tus Room, Adolphus Hotel, Mr. Falcone nn itn Wiees Wien i . on 
os : ; g ym, First Methodist Church, Gladys 
8:30 a. m. Sectional Rehearsals, All-State High School 1:00 p. m. Tipton 
hae a: Orchestra, Y. W. C. A. = p. m. oe of Combined Bands and Chorus - 
8:30 to 11:00 a. m. TMEA Youth Orchestra, Y. W. C. A. 3:00 p. m. air Fark Auditorium 
9:00 a. m. Lone Star Band, Cactus Room, Adolphus Ho- , ase 
to tel, Program Preparation 3:00 p. m. Texas Bandmasters Association Meeting ; 
720 6 = to Roof Garden, Adolphus Hotel, Irving Drei- 
9:00 a. m. All State Chorus Rehearsal 4:00 ow brodt, presiding : 
ce Pale Pack Aedinartnen 3:00 p. m. Rehearsal of Combined Bands — Fair Park 
ah. to Auditorium 
9:00 a. m. Big State Band — Roof Garden, Adolphus Ho- ps a 
to tel, Program Preparation 9:00 p.m. Phi Beta Mu Dinner Flexwood Room, 
oa Vick’s Restaurant (1 block East on Commerce 
9:00 a. m. Workshop, Elementary Music Teachers—Din- Street) 
to ing Room, First Methodist Church, Gladys 39:30 p. m. Reunions of College Alumni (places to be 
11:30 a. m. Tipton announced ) 
9:45 a. m. All-State High School Orchestra — Y. W. 7:00 p. m. Dress Rehearsal of All State Orchestra—Fair 
to C. A. Park Auditorium 
O28 « um. 8:15 p. m. Grand Concert—Fair Park Auditorium 
10:00 a. m. American String Teachers Association (Texas All-State High School Symphony Orchestra 
to Unit) Albert Gillis, presiding — Y. W. C. A. All-State Chorus 
11:30 a. m. (Program to be supplied) All-State Combined Bands 
11:00 a. m. Directors Chorus, Fair Park Auditorium, All-State Chorus and Bands 
to Travis Shelton, Methods and Materials, Orchestra numbers: First Movement of “New 
11:30 a. m. Singing New Materials World” Symphony Dvorak 
12:00 Noon Orchestra Division Luncheon and Election of Albumblatt (Strings) Wagner 
to Chairman, G. Lewis Doll, presiding—Cactus Der Rosenkavalier Waltz —R. Strauss - 
1:30 p. m. Room, Adolphus Hotel Douglas 

String Quartet, The University of Texas 11:00 p. m. Dance for Students and Chaperones—Cactus 

Presentation of ASTA awards to Room, Adolphus Hotel 
12:00 Noon Elementary Division Luncheon 12:00 p. m. 

0 Parlor A, Adolphus Hotel SATURDAY, February 12th 
1:30 p. m. Sara Dunn Sistrunk, presiding. Election of 8:00 a. m. Second General Session, Robert E. Fielder, 

State Elementary Chairman. Address—Rob- to presiding — Cactus Room, Adolphus Hotel 

ert A. Choate, President MENC 9:00 a. m 
10:00 a. m. Program — Parlor D, Adolphus Hotel 9:00 a. m. Workshop for Elementary Classroom Teach- 

Pending to ers, Gladys Tipton, Columbia University 
11:00 a. m 12:00 a. m. Roof Garden, Adolphus Hotel 
1130 a. m. North Texas State College Ensemble — Cactus Members of T.M.E.A. are urged to invite 
Room, Adolphus Hotel teachers of self-contained classrooms to at- 
12.90 Noon tend this special session planned as a service 
1] 30 a. m. Texas Tech Brass Ensemble—Roof Garden. to them by the Elementary Division. 
”) N Adolphus Hotel 10:00 a. m. String Workshop (Sponsored by Dallas 
maa to Schools) Conducted by Marvin Rabin (Place 
0 p. m. Rehearsal, All State Chorus — Fair Park 12:00 Noon to be announced. ) 
) Auditorium 12:00 Noon State Board of Directors Luncheon and Busi- 
10 p. m. ness Meeting Parlor G, Adolphus Hotel 
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DERRELL KEITH McCARTY which will help the student achieve oth 


speed and smoothness in certain < ffj. 


4 CLARINETISTEVIEWS THE SAX i.titits.c fms 


the saxophone; (2) 

The saxophone has less intonation to be depressed in order that the key (€ should be played with the middle 
problems, a larger range of dynamics, or keys do not open above the tone hole. » hand: (3 Gierere . 
and more technical possibilities than the The embouchure and mouthpiece on 28°: left peat (a) t-C 
clarinet! The tone iil the saxophone should be similar to the should be fingered as low ; 
quality of the saxo- & fF embouchure and mouthpiece on_ the The following suggestions will «lp 
phone is misused in , ; clarinet, differing only in respect to the achieve the dexterity one desires in 
the following ways: size of the instrument. A “tone” or ophone playing: 
(1) intonation: (2) oe. “wind chamber” must be visible inside (1) By using the neckstrap prope ly, 
embouchure and/or Po -2 Cl single reed mouthpieces. One should one does not need to bend ove 
mouthpiece: (3) vi- § _. never use the long, narrow type of meet the saxophone. I bel 
alto saxophones should be 
in front of the body—the | 
are designed for that position 





in- 


brato. . 2. mouthpiece. 


Intonation of most The greatest error in saxophone play- 





a rape A ing is the use of vibrato. Most players 2) Adjacent fingers should not : 
remedied in the fol- McCARTY achieve a vibrato similar to this waving allowed to move in contrary ser 
lowing ways: (1) by l r line wm .. This vibrato is produced tien. ties 
covedulls liste ‘ning to the octave change échaking” ; : 
hich G sl - -- i oe by the throat, jaw, lip, or by “shaking cies hie OB Diiesibinns ve 
from high G sharp to A; - ¥ A pleasing virbato is one that is pro- perly: 2 
never playing bert open, except in a duced by the diaphragm. A ee (A) “Bis” key when « B natu 
: | fim vibrato is merely a continuous tone wit dees nth. sacar belece 
passage like this uéPees;, but  intensifications occurring six or seven chen oo 
always overblowing low C sharp; (3) times a second. The diaphragm vibrato B ind fi . 
by “taping up’ the keys which produce _ results ina line similar to this (B) Pies index finger De 
tones above high (¢ , : sharp. Most tones. I do not believe the ee von each hand. is 
» high C she e sharpness in a band should be permitted to use a : . \o 
above high C sharp produce sharpne: edi | (C) es \ 
sete ae ae ate. . | 
due to “biting” and/or to the instrument ue Wael eles de idl 
itself. One may put tape under the keys There are three fingerings for | finger ' right hand, | 
— ——— ——- Mu 
uc 
tur 
* e // , 
New Publications For Grade School he 
ee 
qu 
Thi 


THE GEM GRADE SCHOOL = { — THE GEM GRADE SCHOOL 7 
BAND FOLIO NO. 1 | ORCHESTRA FOLIO NO. 1 ! 














Mu 
Elementary — Junior High Elementary and Junior High De 
ver 
Arrangements by CLIFFORD P. BARNES Arrangements by “ 
J. MAYNARD WETTLAUFFER, Mus. D. “ 
EASY!! @ CONCERT SIZE!! @ EASY!! @ DIVENSIFIED!! r.. 
BIG NOTES!! @ 8 LINE COND. SCORE!! @ BIG NOTES!! @ CONCERT SIZE do 
Mi 
CONTENTS CONTENTS 
CHORALE — Glory Unto Thee Be Given J. 8. Bach Chorale in G OVERTURE — Citation 
MARCH — The Luminary Roger Britten Chorale in F POPULAR—Red Sails In The 
OVERTURE — Monticello Clifford P. Barnes HYMN — Sun Of My Soul Sunset 
POPULAR — The Old Spinning Wheel Billy Hill FOLK TUNE — Home On The (interlude: nui 
COUNTRY DANCE Ludwig Van Beethoven Range Wagon Wheels) Te 
Selection — Magyar Melodies Clifford P. Barnes MARCH — Streamliner SQUARE DANCE—AIl Hands c 
POPULAR — Tulips and Heather Milton Carson PATRIOTIC POT-POURRI "Round Y6- 
SUITE — Rigadoon and Minuet Henry Purcell 1. America Cumserias MEDLEY — 
DESCRIPTIVE — Safari Marcel Marteau 2. America The Beautiful . The First Noel | der 
POPULAR — Ole Faithful Carr-Kennedy 8. The Star-Spangled Banner . Hark! The Herald Angels in 
SELECTION — The Merry Widow Franz Lehar WALTZ — Adoration Sing 
MARCH — Royal Trumpeters Clifford P. Barnes POPULAR—The Last Round-Up 3. Away In A Manger on 
Parts, each = .75 Piano Accompaniment $1.50 (interlude: 4. Silent Night! Holy Night! Th 
. . : ° x Empty Saddles) GRAND MARCH—Graduation 
s Line) $2.50 
Compucies Somme eae) eat INTERMEZZO—Autumn Leaves Piano Conductor $1.50 |B Jo 
Full Band Instrumentation Parts, Each .75 | TI 
’ : 
WRITE FOR FREE CORNET PART } WRITE FOR FREE VIOLIN A PART “WV 
; i @P 
s a 
ir | | the 
che 
fin 


PAGE 14 SOUTHWESTERN MUSICIAN — TEXAS MUSIC EDUCATOR JANUARY 








oth 





a the 
le “in- 
tal 
: lp 
n iX- 
pe ly 
Ve to 
ye | ve 
held 
e keys 
on 
iol be 
ry 10 
rs pro 
i 
latural 
ore OF 
rer of 
finger, 
middle 
he 
ids 
els 
ht! 
on 


‘ 


ARY, 1959 


(D) Petree index finger, left 


hand .plus the first two fin- 
gers, right hand. 


(E) index finger, left 


hand, plus the Eb key and 


third finger, right hand. 


(F) first two fingers, 
left hand plus the Bb key on 
the right side of the saxo- 
phone. 

(4) Using the low C sharp key for 
both C sharp and G sharp, ac- 


complishes smoothness in this 
passage: 
After understanding the overtone 


vries one may find too many possibili- 
ties to mention in one short article. 


Bere and “Shere... 


ITEMS OF INTEREST 


Francis H. Mitchell, Chairman of the 
Department of Music at Austin College, 
is working on his Doctor’s Degree at 
Northwestern University in Evanston, 
\llinois. 





« * ” 


The University of Texas School of 
Music has recently completed a very 
uccessful “Fine Arts Festival”. Fea- 
tured were the major organizations of 
the University, plus soloists, string 
quartets, art exhibits, and many others. 
This fine arts festival has assumed 
national importance within the last few 
vears. 

a * * 

Delta Omicron, National Professional 
Music Fraternity, has awarded to the 
Delta Mu chapter at Southwestern Uni- 
versity, Georgetown, the citation for 
“outstanding music activities,” accord- 
ing to word from the National Presi- 
dent. Miss Marie Marti, of Detroit, 
Michigan. 


uw * * 


Region VII will hold its seventh an- 
nua band clinic on January 6-7-8 at 
Tex s A & I College, Kingsville. A 
%6-; ece band will be chosen from stu- 
den’ musicians, who have participated 
in |e three district bands which meet 
on ic second Saturday in December. 
Che clinician will be Nilo Hovey, of 
Jor n Conservatory in Indianapolis. 
The program will include Hovey’s 
“M. ch Southland”, the Pares-Chidester 
‘Ps et Labor”, overture and many other 
fin numbers. An innovation will be 
the pearance of the all-region VII 


Scho 1s assisting the band in the grand 


', ‘A Salute to America” by Youse. 
JAN ARY, 1955 





CHORAL SELECTIONS 


FROM THESE GREAT MUSICAL SHOWS 


The Student Prince 


Sigmund Romberg 
Arranged for SATB 
by Douglas MacLean 
Band or Orch. Accomp. Available 


Naughty Marietta 


Victor Herbert 


Arranged for SATB 
by Douglas MacLean 


The Desert Song 


Sigmund Romberg 


Anything Goes 
Cole Porter 


Arranged for SAIB 
by Clay Warnick 


Arranged for SATB 
by Douglas MacLean 


Rose-Marie 
Friml & Stothart 


Arranged for SATB 
by Douglas MacLean 


Prices for each selection: 
Chorus Parts 30c 
Piano Vocal Score 50c 
All Prices Net 


MUSIC PUBLISHERS HOLDING CORP. 


619 West 54th Street, New York 19, N.Y. 

















NOW AVAILABLE from BOOSEY and HAWKES 


New Band Music 


CRANBERRY CORNERS. U.S.A. (with optional 
mixed chorus) 


JAZZ RHUMBA - 
MOONLIGHT, from “Moonlight Sonata” -_- 





AN ORIGINAL SUITE __- ; 
SPIRITUAL, from “Symphony 512” 


New Orchestra Music 


CEREMONIAL OCCASION _- : 
FANTASIA MEXICANA -____-_- sisalainia 





2 ee _._... Aaron Copland, arr. Don Bowden 


MOORSIDE SUITE ae 
IL SIGNOR BRUSHINO, Overture _- 
THE SILKEN LADDER, Overture 


For catalogs, prices and further repertoire suggestions, 
please write to: 


Dept. 328 


BOOSEY and HAWKES 


P. O. Box 418 Lynbrook, L. I. 


John Klein 


Louis Palange 


Beethoven, arr. Finlayson 
Gordon Jacob 


Se eee Don Gillis, arr. G. C. Bainum 


Frederic Curzon 


_ Gustav Holst, arr. Gordon Jacob 
_ Rossini, arr. Harold Perry 


Rossini, 
arr. Harold Perry 


New York 
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«Pulpit and Choir- 
Headquarters for 
RELIGIOUS SUPPLIES 


A o- Choreh Furniture - Steles 


Tae Embroideries - Vestments 


=) , . 
imo Hangings - Communion 
! | 
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Sets . Altar Brass Goods 


< G OW #tQuest 


TMational cuts cons 


23 ARCH STREET, PHILADELPHIA T BPA 





Ready for the 
DOWN-BEAT! 


Let Whittle’s supply your 
“FESTIVAL” MUSIC 
For Band 


For Orchestra 


For Choral Groups 
For Vocal Solos 


For Instrumental Solos 


All music available at 


Whittle music co. 


The Southwest's most complete music house 


1108 Elm Street, Dallas 
111 North Bois d’Are, Tyler 


Visit our booth 
at the Convention! 
FEB. 9-12 e Adolphus Hotel 
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T. M. E. A. 


Elementary Division 


Edited by SARA DUNN SISTRUNK 
TMEA State Elementary 
Division Chairman 


Every Voice A Tuned 


Voice 
By Marion Flagg 


Consultant in Music Education 
Dallas Public Schools 
(Editor’s Note: This article by Mar- 
ion Flagg, consultant in music education 
in the Dallas public schools, is the sec- 
ond in a series written by members of 


the Elementary Division of TMEA.) 


A phase of our teaching on which 
we are continuously working and keep- 
ing a close check, is the progress of 
children whose ears and voices are not 
tuned those who have not learned 
to match their voices to a melody line— 
to sing in tune. 

Are we agreed that the primary es- 
sential to any musical learning is the 
ability to perceive musical tone, to 
make tone, to hear tone, to match tone, 
and to carry a tune? 7 

Do we really believe that the more 
complex responses leading to musical 
understanding, and absolutely necessary 
to musical growth, are dependent on this 
elementary skill — to hear and repro- 
duce tone and tonal patterns? 

We reject the term “monotone” as 
being unscientific, untrue in its impli- 
cation, and damaging to personality. 
We refuse to even give it thought-room. 
There is no such person as a non-singer. 
The term “uncertain singer ” is some- 
what less objectionable since it allows 
for the possibility of change, of becom- 
ing certain. 

We use the term “untuned singer” 
or better still, think of tuning ears and 
voices, because that leads us down to 
causes, and to purposes for growth, 
rather than labeling a child as one who 
is different. 

Studies in bio-psychology tell us that 
tissues (muscles, bones, nerves, the 
whole organism) must know tone be- 
fore the person can hear it, and become 
aware of it as tone. The untuned singer 
must have and recognize the distinctive 
body feeling that registers a tone, what- 
ever range or pitc h it may happen to 
take on. Let such an individual make 
his own tone, without suggestion of 
pitch from you. Ask him to repeat it, 
to test and develop his tonal memory 
(which may be weak at first). Imitate 
his tone; ask the other children to 
match his tone — have him decide 
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at no extra cost . 


more and mo: » 
top bands a: 2 
choosing 


. tailored to top quality 
specifications, with all the 
money-saving advantages of 
our exclusive Year-to-Year 
Fitting Plan. 

Before you order new or replace- 


ment uniforms, write us for com- 
plete information! Free estimates. 


STANBURY & COMPANY 


720 DELAWARE, 
KANSAS CITY 5, MO. 








Your Musical Groups 
On Records .. . 


EXCELLENT FUND RAISERS! 
PERFECT SOUVENIRS! 


From Your Own Tapes 


Concerts, recitals, memorable events . 
permanently recorded from your own 
tapes ... vinylite pressings or direct cut 
acetate discs .. . all speeds, all sizes, any 
quantity. Quality of records guaranteed! 
Records from your tapes as low a5 ‘*.5" 
for a single 78 RPM 10-inch side! 45 RP!I 
from $3.00, 33 1/3 from $5.25. 





Custom Recorded Albums 





Specialized, custom se->vice including on- 
location recording, reccrds processed and 
pressed by RCA VICTOR, albums custom 
designed for rou. Publishers for more 
than 250 high schools and colleges includ- 
ing: 


Texas U. 
Hardin-Simmons U. 
Texas A.&M. Texas Tech 
Alabama Oklahoma U. 

Polytechnic N. M. M. I. 
Plainview H.S. Midiaad H. 8. 
TMEA ’53, '54, 55 Concerts 


Southern 
Methodist U 


Write for free folder and pric 


Recorded Publication: 
Company 


1558-1572 Pierce Ave. 
Camden 5, N.J. 
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wh her they have answered him cor- 


\ e teacher spots the child singing 
out of tune immediately as she moves 
am 1g the singing group. She does not 
sin. e him out for attention from the 
rst but uses unobtrusive methods for 
el ng him, along with others nearby. 
So: the group is taking interest in and 
res} onsibility for helping each other 
in (ie tuning process. Such an interest 
can and sometimes does guarantee a 
one- 1undred per cent tuned group. 

S me are claiming that there are 
children at six years of age who have a 
true alto voice. I personally have never 
known a child in primary or middle 
erades who, if he usod his voice through- 
cut its full range in free, correct rro- 
duction, sang with a true alto quality. 
There may be children who need only 
to “catch on” to get their voice “run- 
ning up on the track” of the song in- 
stead of bumping along in the ditch. 
With many children, merely to get the 
concept of “every tune running on its 
own track”, readily puts them right. 
There may be a very few who sing on 
pitch in a low range, due to lack of ex- 
perience, or often to poor nutrition. 
Sounding sirens from low to very high, 
or descending from a high, light “whee” 
meshes all the gears in the full child 
range. 

This is a perennial problem, to the 
teacher who would like to have lovely 
singing, and to individual whose sense 
f frustration over this lack of skill can 
be permanently disturbing if allowed 
to persist. 

It is a simple matter to keep a list 
of children in each class who need this 
development, and to plan consistent help 
encouraging and challenging the indi- 
vidual, helping him or her to set up his 
own purpose for improvememnt and his 
self-energizing for what is a really tax- 
ing concentration of effort. Such a list 
should be frequently studied, progress 
noted, revisions made. 

i very person can sing in tune, we 
firmly believe. 








MIRIAM 
WAGNER 


Pianist 
ORCHESTRA 


SOLOIST 
RECITALIST 


Chamber Music 
Artist 





ACTIVE LISTENING 


A Project of Music Appreciation 
Involving Audience Participation 


MIRIAM WAGNER 
in Antonio College San Antonio, Tex. 








CLASSIFIED MUSIC DEALERS DIRECTORY 


“Whatever Your Music Needs, You'll Find Them In The Classified” 


ABILENE 


McDANIEL MUSIC COMPANY -- “A Complete 
Music Service’, 1175 North 2nd Street. Com- 
plete and modern stock of all sheet music and 
teaching materials--Piano, Organ, Vocal, Choral, 
Orchestra and Band. Courteous and Efficient 
Service. Band Instruments--BALDWIN Pianos 
and Organs-Acrosonic Pianos. 


CALDWELL MUSIC COMPANY, 221 Grape St.— 
Conn, King, LeBlanc, Selmer, Armstrong, W.F.L 
Band and Choral Music. Steinway, Everett, 
Cable Nelson Pianos, Hammond Organs. Com- 
plete repair service. 


BROWNWOOD 


KING MUSIC CO., 409 Center Ave., Brownwood, 
Texas.—Baldwin Pianos - Organs - Band Instru- 
ments. 





FORT WORTH 


THE CONN MUSIC CO., 310 Main St., King 
Band Instruments; Cartier-Buffet Clarinets; 
“BAND MUSIC” Gibson Guitars (A Complete 
Music Service). 


LUBBOCK 


ADAIR MUSIC CO., 1207 Main Street, Baldwin 
Acrosonic Pianos, Organs, Complete Line of 
Band Instruments, Sheet Music. Most Complete 
Line on the South Plains 


ODESSA 
L’ALLEGRO GALLERIES, 1507 N. Alleghaney, 
Odessa, Texas. Complete line of sheet music, oil 
paintings, reproductions, picture framing. Over- 
night mail service.”’ 








UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and 


Orchestra and Band Instruments 
Degrees: B.M., B.S. 
Distinguished Faculty Includes Members of the Houston Symphony 


For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 


in Mus.Ed., M.M. 











F.B.—$4.50 
HASKELL’S RASCALS ._.. 





miss this one. 
F.B.—$4.50 
CARIBBEAN CARNIVAL 


F.B.—$5.50 


F.B.—$8.00 


THE TSAR’S BRIDE (Overture) 1 
A major work now available for the first time for band The 
transcription in Class B or A—a masterpiece of writing de- 

signed fer the best. With full and condensed score 


Great News For Your Gand 


BLUE HORIZONS 


A tone poem of rare tonal beauty that will brighten any program. 


Lucien Cailliet 


Sym. B.—$6.50 
Paul Yoder 


A rollicking snare drum trio with band accompaniment. Don’t 


Sym. B.—$6.50 
David Bennett 


This paso doble is the latest contribution of this popular writer. 
Brilliant and full of rhythm. 


Sym. B.—$7.50 
Rimsky-Korsakov—Harding 


Sym. B.—$12.00 





Parts 60c ea. 





THE PREMIER CONCERT FOLIO 
by Forrest L. Buchtel 
A full size 9x12 book for the progressive band. There ar‘ 
two complete well balanced programs with variety, style 
and arrangements exactly suited to the student band. 
Conductor (8-line) $2.00 


Ask to see it today! 








NEIL A. KJOS MUSIC CO., Publisher 





Tel.: P 2-4208 223 W. Lake St. Dept. U Chicago 6, Illinois 
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LUBBOCK MUSIC CLUB 





Adventures In Music Land 


MUSIC APPRECIATION SERIES 
“FOR CHILDREN, BY CHILDREN” 
PRESENTED ON 
LUBBOCK T.V. STATION 


Did you ever see an instrument walk- 
ing? Well, I did and so did thousands 
of boys and girls in the area reached 
by station KDUB-TV, Channel 13, Lub- 
bock, Texas. Lubbock Music Club with 


the cooperation of Lubbock Little The- 
ater and Lubbock Public Schools has 
presented a series of six Music Appre- 
ciation Shows on KDUB-TV, Channel 
13, 5:30 to 6 p. m. on Thursdays, “for 
children, by children”, called Adven- 
tures in Music Land. 


The story switched neatly from fan- 
tasy where instruments are Pixies who 
walk and talk, back to reality with 








ON YOUR TEXAS PRESCRIBED LISTS 


For 


BAND (1954-35) 





Grade | 


Grade Il 


Nocturne — Darcy 
Romance — Darcy 


Grade III 
Berkshire Hills — Akers 


Incantation — Jones 


Grade IV 


Spring Morning, A — Deniston 
On The Mountaintop — Frangkiser 


Legendary Air — Erickson 
Appalachian Suite — Kinyon 


Festival Overture — Darcy 
Norwegian Folk Song Suite — Erickson 
Larghetto — Handel-Harris 


Major Domo — Anderson 

Overture In Classical Style — Carter 
Black Canyon Of The Gunnison — Erickson 
Irish Folk Song Suite — Erickson 

The Famous Largo — Haydn-Harris 
Romantic Overture — Leidzen 


Full Sym. 
4.50 6.50 
4.00 6.00 
4.00 6.00 
4.00 6.00 
5.50 8.00 
5.50 8.00 
5.50 8.00 
4.50 6.50 
6.50 9.50 
5.50 8.00 
4.50 6.50 
5.00 7.50 
7:00 10.00 
7.00 10.00 
6.50 9.50 
5.50 8.00 
5.00 7.50 








B 0 U R N E INC. New York, 19, N. Y. 


136 W. 52nd St. 
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pupils from the instrumental grou . of 
Lubbock Public schools descr: ing. 
showing and demonstrating the v: ous 
instruments of the Band and Sym; ony 


Orchestra, and playing them. The cast 
of children ranged in ages from 5 | ars 
to 13 years. 

The Cast was chosen primarily rom 
the Lubbock Little Theater Chil: rens 
Workshop. 


Cast of Characters 
Twinkle, the Music Fairy Naney 
Jo Ne vell 


Joey Joiner 


Prince Melody .... 


Hans Tom vest 
Hildegarde, his sister Jane Edwards 
John Q. Knowall, quiz master Jon 

| emon 
Instrument Pixes: Jan and Paula Justice, 


Mickey Bennett, Glenn Sides, Dwain 
Fuller, David and Mark Smith. They 
also represented the _ instrument 
sounds on the last quiz with Mimi 
Moxley, flute, and Steve Joiner, bas- 
soon. 


At the close of each program a stu- 
dent panel of experts from the Elemen- 
tary Grades answered the quiz given by 
the quiz master. Guest artists were pre- 
sented on each program. 


Artists were: Mr. M. J. Zablotny, Vio- 
lin, Mrs. Tom Stenis, Violoncello, ‘tr. 
Keith McCarty, Clarinet, Mr. Robert 
Taylor, French Horn, Texas Tech B ‘ass 
Choir and Horn Quartet, Texas " ech 
Woodwind Trio, Faculty Strings, Lub- 
bock Public Schools, Junior High Or- 
chestra, directed by Mr. Randall Raley. 
Lubbock Public Schools. 


The script was writter by Mrs. J. B. 
Joiner, President of Lubbock Music 
Club and a Bachelor 3f Music Graduate 
of Hardin-Simmons University. The 
Cast was directed by Mrs. Milton West. 
Lubbock Little Theater, special Music 
background by Miss Mildred Klein at 
the organ; special sets by Bill Thurman, 


Lubbock Little Theater. 


Promotion Committee, Lubbock Mu- 
sic Club: Mrs. Howard Parsley, ¢'vair- 
man. Mrs. Josephine Ballenger, \liss 
Dovie Parr, Miss Mildred Klein. 

Public School Committee: Mr. ‘ 
Clapp, chairman; Mr. M. J. Zabl: tny. 
Mr. Randall Raley, Mr. Paul Bra: om. 
Mr. Gary Garner, Mrs/ L. J. Lo ett: 
Technical Director, Mr. Vernon | >er- 
ner. KDUB-TV. 

The total number of people perf: rm- 
ing for the six shows was 162. 


oe 


=) 
“ 














JANUARY 195 





— ipmapencrare te este et ST Gk SS 





NATIONAL GUILD OF PIANO TEACHERS 


Grace White, Editor, 520 Fifth Ave., New York 


Irl illison, President, Rox 1113, Austin, Texas 


| -ar Southwestern: Do music teach- 


us of ers n goneral know that they are repre- 
ri ing, seni d at the National Music Council? 
us if .ou belong to a national organiza- 
lp ony tion you have representation in the or- 
ie cast ganivation that works tirelessly for the 
> » ears hen fit of all musical progress in this 
country. 
y rom 
i ie Do you know that there is an excise 
tax on pianos? Is a piano a luxury? 
Would you like to go without yours? It 
has been proved by questionnaires sent 
Nancy by the NAMM to Association members 
Sewell that 82 per cent of musical instruments 
Joiner 9 are purchased for educational purposes: 
n West for home instruction, students, schools, 
dwards § teachers, religious organizations and 





Every year, when the prize winners of 
the Guild Recording Festival are tallied 
up, it comes out that the winners are 
not only outstanding in music but in 
other fields as well. We could almost 
say, “Show me a talented music stu- 
dent who goes after things and wins 
them, and I'll show you a good aca- 
demic student”. Little Ricky Fanning 
(formally, Franklin Ulrich Fanning, 
Jr.) is one of these students. Not only 
did he win first prize in the Guild com- 
position test with a concerto which he 
was invited to play with orchestra by the 
conductor of his home-town orchestra, 
Paul Katz of the Dayton Philharmonic, 
but he is the spelling champion of Day- 
ton as well, and although only barely 
12, is already a Freshman in High 


The Guild Chairman of Akron, Ohio, 
is a grown-up example of such general 
all-around smartness. She has brought 
up a sizable family and taught a very 
large class for years; she has been chair- 
man for the Guild ever since it started 
in Akron; she has been active in music 
clubs in her own town and state, - 
now she is Vice-President of the Ohio 
Music Teachers Association; chairman 


of the State’s 75th year at convention; 


President of Akron Women’s chapter 
of National Aeronautic Association; 
conducts a boy’s choir, a Woman’s City 
Chorus, and plays two-piano programs 
with Helen Warford. But wait! Do you 
think Madame does enough? In recen> 
years she has quietly picked up the 
following degrees: BA; BS in Educa- 
tion; BM in Catholic Church Music; 
now working on BM in piano, studying 
with Arthur Loesser at Cleveland Insti- 
tute of Music. Without doubt we have 
omitted some of Estelle Ruth’s activi- 
ties no one ever could keep up with 
her but doesn’t this bear out the 
thesis that musicians are really all- 
around bright, and not mere dreamers? 
Some day we must get for this maga- 
zine Estelle Ruth’s own story of her 
sight-reading adventures. Few mystery 
stories are more thrilling. 


The Question 


Each month a prominent teacher is 
asked: “What qualities should a music 
student have in order to go beyond the 
elementary stages?” Publishers, teach- 
ers’ organizations, general educators 


and others have compiled _ statistics 
showing that too great a proportion of 
music students drop out before they can 


See NATIONAL GUILD on Page 21) 








Hazel Griggs 


(Texas-born pianist with many New 
York and European appearances. 


“As an Adjudicator and Facul- 
ty Member of the Guild | have 
been able to observe at close 
range the tremendous impetus 
created by Guild auditions. Piano 





All Ages 


All Grades 


YOUR CHILD 


may be one of the 


four hundred to 


Win a Cash Prize 


and a gold medal 
in the 


GUILD RECORDING FESTIVAL 


Going On Now 


39,886 pupils received certificates, diplomas 


and awards in 1954. 





Jon tharacter building agencies such as the 
Lemon YMCA’s, YWCA’s CYO, 4-H clubs etc. School 
Justice, }| There is no excise tax on books of geo- , 
Dwain § graphy, arithmetic, physics; nor upon 
1. They maps and pencils and other requisites 
rument § for school and home study, yet musical 
1 Mimi instruments, in the same category, are 
er, bas- f taxed. The tax is not just a wee bit, but 
len per cent. Every teacher, every parent 
1 a stu- § of a pupil using a musical instrument 
lemen- should write to their Congressman for 
1ven by . . 
im > the repeal of the excise tax upon musical 
instruments. Music lessons are not mink 
oats. 
ny, Vio- 
llo, ‘Mir. — 
Robert 
th Bass 
as “ech 
rs, Lub- 
igh Or- 
1 Raley, 
617 Steinway Hall, 
rs. J. B. 113 West 57th St., 
Music New York 19, N. Y.) says: 
yraduate 
Ly. The 
ym West, 
1 Music 
Klein at 
hurman, 
ock Mu- : Mee ; 
vy. ciair- — Students of all ages and abilities realize challenging and satisfying 
er, Vliss B gocls in these non-competitive annual auditions.” 
n. 
ir. ©. C. 
fabl: tny. 
Bra: om. 
Lo. ett: 
on | oer: 
perf: rm- 
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Sheet Music .. Records . . Instruments 

complete musical service. Stop in 
or mail your order to 805 Congress, 
Austin, 








A DEPENDABLE 
PRODUCT—STYLED 

TO KEEP PACE WITH THE 
ADVANCING STANDARDS OF 
OUR NATION'S FINEST BANDS 


Our NEW Style Book 
No. 472 in Colors, avail- 
able without charge to 
BAND DIPECTORS 
SCHOOL ADMINISTRATORS 
PURCHASING COMMITTEES 


NATIONALLY RECOGNIZED AS AN 
AUTHORITY ON FINE DESIGNING, AND 
FOR SOUND MANUFACTURING PRACTICES. 


DeMoulin Bros. & Co. 


1065 5S. 4th St. 
GREENVILLE, ILLINOIS 








OKLAHOMA 











Music Highlights 


Oklahoma City University reports a 
mixed choir of 105 voices, the largest 
in the school’s history. James Neilson is 
directcr. The School of Music has re- 
ceived a gift of 20 long-playing record- 
ings of Twentieth Century Music from 
the Piitsburgh International Festival of 
Contemporary Music. Roy Harris, a na- 
tive Oklahoman, is executive director of 
th> International Festival. 

Harris, incidentally, conducted two 
performances of his Seventh Symphony 
with the Boston Symphony Orchestra 

‘ently. His “Symphonic Epigram” was 
premiered Nov. 14 at Carnogie Hall and 
over CBS by Mitropuolos. 

Harris despizes the dominant 7th 
chord: it cannot be found in any of 
his compositions or arrangements. He 
insists that his students learn to com- 
pos without it. 


Oklahoma A & M College sponsored 
its annual Fine Arts Festival November 
14-19, featuring music, art and drama. 
Highlighting the festival was a concert 
by the Oklahoma City , Symphony with 
A & M’s 70-voice Men’s Glee Club as- 
sisting. The piano duo of Johnson and 
Milliken was another visiting attrac- 
tion. Local features included daily caril- 
lon concerts, and programs by the col- 
lege Symphonic Choir, the Symphony 
Orchestra and Symphonic Band. 








HOWARD PAYNE COLLEGE 


THOMAS H. TAYLOR, President 
BROWNWOOD, TEXAS 


DIVISION OF FINE ARTS 


® Music 
°* Drama 
° Art 


Majors and Minors in twelve fields leading to 
degrees of 


Bachelor of Sacred Music 
Bachelor of Arts 


Bachelor of Music Education 
Bachelor of Science 


Master of Education 
Master of Music Education 


For catalogue and other literature write 


H. Grady Harlan 
Director Dept. Public Relations 


BOX 703 


BROWNWOOD, TEXAS 
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Southeastern State College wel 
a noied alumnus, Dr. Lara Hogga: 
direct its fall choral clinic, with 
25 high schools participating. Dr. 
gard spent six years on the Fred W 
staff directing radio and tele, 
shows and summer choral clinics. 

He dedicated a new compos 
“Praise Ye the Lord” to the college 
sic director:, William and Helen 
wards and the A Cappella Choir. 
companim nt is scored for two pi 
organ and concert band. 


The Oklahoma College for Women 
sponsored the punta Cc ity Symphony 
Orchestra in concert Nov. 9, with the 
OCW ee Glee Club singing D>. 
bussy’s “Blessed Damoz-l” with the 
orchestra under the baton of Guy Fra- 
zer Harrison. . 

Robert Barnes, with MA from Den- 
ver University, has been appointed as- 
sistant professor of Music Education 
and band director at the women’s col- 
lege. 

Miss Olga Balasenowich, newly-ap- 
pointed Director of the Dance at OCW 
presented a solo dance concert in the 
Palac - des Belles Artes, Mexico City, 
Nov. 22, with the National City Orches- 
tra’ providing the accompaniments. 
Dances portraying Mayan culture were 
a feature of the program. 


After directing a flourishing opera 
workshop for 25 years, Albert Lukken. 
Dean of Fine Arts at Tulsa University, 
ha; d-cided to take a holiday for the 
1954-55 season. 

The Tulsa U School of Music an- 
nounces the engagement of Jerome Rap- 
paport, prominent American pianist, as 
Artist in Residence. He has 19 New York 
City recitals to his credit in Carnegie 
and Town Halls as well as solo appear- 
ances with symphony orchestras a: 
the country. The Chautauqua Symp! 
re-engaged him 9 times. ; 


Oklahoma Baptist University, S!aw- 
nee, has presented two of its voice fa-ul- 
ty in individual fall recitals. Louis ( un- 
ningham, tenor, and Miss Anne Rob) «ts, 
contralto, were the featured artists. “Ir. 
Cunningham is president of the ne. ly- 
formed ‘Oklahoma City Atea Chapte of 


the national Association of Teacher of 


Singing which held its first mectin at 
Oklahoma City University on Oct: er 
20. 


JANUARY 
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N. cthwestern State College Depart- 
ment of Music, Dr. John Fite, director, 
prese ited Dr. Max Lanning, director of 
Colo: ado College music department, as 
leade of its annual Piano Workshop, 
Nov. 18 and 19. Dr. Lanning was fea- 
ured in recital and was lecturer for 
the ’ orthwest District OMTA Conven- 
tion which was held at Alva in conjunc- 
tion with the workshop. 


Bards from 26 schools participated 
in the annual NSC marching contests 
and homecoming festival program. This 
is an increase of 8 bands over previous 


s.asons. 


Dr. Jody C. Hall, band director and 
instrumental instructor of Southwestern 
State, Weatherford, has been permitted 
to resign in order to accept a research 
assignment with C. G. Conn, Ltd., man- 
ufacturers of musical instruments, at 
Elkhart, Indiana. 


As a result of his research in the field 
of relationships of sounds by trumpet 
players, for his doctorate dissertation, 
the Conn Company declared that his 


National Guild 
(Continued from Page 19) 


realize very much benefit from their 
efforts to study music. There is a tend- 
ency to blame the teacher, the material 
used for lesson assignments, the parents, 
but what about the pupil himself? He 
starts with a burst of enthusiasm, then 
finds that there are a few difficulties in 
the way and stops. Is this always the 
teacher’s fault? Or the material used? 
In an effort to get the teacher’s side of 
this, the question is asked many per- 
sons in all parts of the country. This 
month we have the answer from Mr. 
Earl Lee of Augustana College, in Sioux 
Falls, South Dakota. To go beyond the 
lementary stages a pupil must have, 
according to Mr. Lee, 


‘Musical Intelligence 
\lert enthusiasm 
Jisciplined direction of energies” 


Mv. Lee evidently knows what he is 
talk’ g about. Isn’t it true that a student 
show d have such qualities to learn math- 
eme cs, roller-skating or geography? 
Sho ‘d we expect anything different in 
the eld of music? Of course, he must 
be i) elligent, enthusiastic, alert, and the 
last s so well-expressed: “Disciplined 
dire ion of energies”. Studying music 
isn ‘a pink-cloud affair, it is just as 
real tic as learning anything else. 
JANL ARY, 1955 


revolutionary conclusions were the first 
contribution toward research in the field 
of trumpet playing in more than a de- 
cade. Dr. Hall will have charge of all 


acoustical research in horn design for 
the Conn Company. 


Under the direction of Mrs. H. L. 


>. an 4 
Pantel, music instructor for Connor’s 


Agricultural College, Warner, an im- 
pressive dedication service was held for 
the hanging of two oil paintings in the 
college chapel. The remarkable paint- 
ings, entitled “River Jordan” and 
“Christ Praying in the Garden” are the 
handiwork of two gifted undergraduate 
Connor’s art students, Evelyn Burr of 
Checotah and Helen Corley of Sallisaw, 
respectively. 





Piano Ensemble. 


MARY HARDIN - BAYLOR COLLEGE 


FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 
Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 


For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 
DONALD SONNEDECKER, Ph.D., Director 








ciation of Music Schools. 


AUSTIN COLLEGE 


DEPARTMENT OF MUSIC 


A Christian Liberal Arts College, fully accredited, serving Texas and the Southwest 
for over a century. Music Major on the A.B. degree. Excellent training in the fields of 
Theory, Music History and Literature and the Applied subjects. Member of Texas Asso- 


Francis H. Mitchell, B.M., M.A., Chairman 
Sherman, Texas 








Southern Methodist University 
School Of Music 


Large Distinguished Faculty 
Extensive Performance and Practice Teaching 
Undergraduate and Graduate Degree Curriculums 


Address Inquiries to Dr. Orville J. Borchers, Dean 
Dallas 5, 


Texas 








Miss Volina Powers, Voice 


Incarnate Word College Music Department 


Offers Specialized Training in Voice, Instruments, Piano, Theory 
and Preparation for a Professional Career. 


ARTIST TEACHERS 


ADDRESS INQUIRIES TO REGISTRAR SAN ANTONIO 3, TEXAS 


Dr. Eric Sorantin, Violin 








FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 


Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice 
Art - Speech - Band Instruments 
Frank G. Sturchio, B.M. 


Director Department of Music 
San Antonie, Texas 











TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M. M.M., 
Chairman Division of Fine Arts 
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Philharmonic Orchestra conducted 
by Sir Thomas Beecham. 
COLUMBIA ML 4897. 
COPLAND: Appalachian Spring; El 
Salon Mexico; Billy the Kid; and 
Fanfare for the Common Man. 
The National Symphony Orchestra 





Microgroove Music 


By GEORGE ANSON 
Texas Wesleyan College 
Fort Worth 









} ‘ The ‘ell-Te -re le or. ; 
! ae k ME: pre fon conducted by Howard Mitchell. 
aaa ® . -_ WESTMINSTER WL 5286. 







KENTUCKY MOUNTAIN SONGS. 
Jean Ritchie, soprano, with guitar 
and dulcimer accompaniment. 





\V anda Landowska, harpsichord. 


RCA VICTOR LM 1820. 










BeETHOVEN: “Fidelio”. Complete ELEKTRA ELK 25. 
Op-Fs suug mm German. _ PERGOLESI: Concertos Nos. 1, 3, 4 
Soloists, Chorus, and the NBC 


and 5. 


STRAUSS, R.: 


VERDI: 


ducted by Thor Johnson. 


REMINGTON 199-182. 


“Der Rosenkaval 
Complete opera sung in Ger 
Soloists, Vienna Philharmonic 
chestra and Chorus of the Vi 
State Opera conducted by | 
Kleiber. 

Four discs. LONDON LLA 2:2 
Baritone Arias. 

Robert Weede, baritone, wit! 
Concert Arts Orchestra condi 
by Nicholas Rescigno. 


CAPITOL P-8290. 
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Symphony Orchestra conducted by 


Arturo Toscanini. 


Two discs. RCA VICTOR LM 6025. 


UERLIOZ: 
The 


“Te Deum”. 
London 


Philharmonic 
Dulwich Ci llege Boys Choir, Alex- 
ander Young, tenor and the Royal 


PROKOFIEFF: 
16. 


Choir. 


The Winterthur Orchestra conduct- 
ed by Angelo Ephrikian. 
WESTMINSTER WL 5295. 
Concerto No. 2, Opus 


Jorge Bolet, piano, with the Cin- 
cinnati Symphony Orchestra con- 








ROZANCE 


SCHOOL OF ACCORDION 
2813 N. St. 
(Member 


Mary’s, San Antonio, Tex 


of the Accordion Teacher 
Guild, International) 








Senior Colleges 

Ailene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Department of Music 
Austin College 
Sierman, Texas 
Francis H. Mitchell, 
Department of Music 


M.A., Chm. 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 

School of Music and Fine Arts 
University of Corpus Christi 
Corpus Christi, Texas 

William C. Martin, M.M., 
Chairman Music Dept. 

East Texas Baptist College 
wiarshall, Texas 

Dexter L. Riddle, B.A., B.M. 
Chairman, Department of Music 
East Texas State Teachers College 
Commerce, Texas 

James Richards, Ph.D. 

Cha.rman, Department of Music 
clardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M.M. 

Wean, Department of Music 
Howard Payne College 
Brownwood, Texas 

H. Grady Harlan, Ph.D., Mus.D. 
Chairman, Division of Fine Arts 


incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, C. C. V. L. 
Chairman, Department of Music 
Lamar College 

Beaumont, Texas 

Gcorge Parks 

Chairman, Department of Music 


Mary Hardin Baylor College 
Belton, Texas 

Gilbert Spector, M.A. 
Virector, Department of Music 


McMurry College 

Abilene, Texas 

R.chard C. von Ende, Ph.D. 
Chairman, Division of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel, Mus.D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

W H. Hodgson, B.M., Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucie Marie, B.M., M.M. 
Director, Department of Music 





TEXAS ASSOCIATION 


Sacred Heart Dominican College 

Houston, Texas 

A. E. Hall, M.M., Director 

Department of Music 

Sam Houston State College 

Huntsville, Texas 

C. R. Hackney, Mus.D., B.M., M.A. 

Chairman, Department of Music 

Southern College of Fine Arts 

Houston, Texas 

Homer F Springfield, B.S., M.M. 

Mus.D., President 

Southern Methodist University 

Dallas, Texas 

Orville J. Borchers, B.M., M.A., 
Ph.D., Dean, School of Music 

Southwest Texas State College 

San Marcos Texas 

R. A. Tempke, B.M., Ph.D. 

Director, Dept. of Music 

Southwestern University 

Georgetown, Texas 

Henry E. Meyer, B.M., M.A. 

Mus.D., Dean, School of Fine Arts 

Stephen F. Austin State College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Department of Music 

Sul Ross State College 

Alpine, Texas 

Glen Francis Davis, B.S., M.A. 

Chairman, Department of Music 

Texas Christian University 

Fort Worth, Texas 

T. Smith McCorkle, B.M., Ph.D. 

Dean, School of Fine Arts 

Texas College of Arts & 

Industries, Kingsville, Texas 

I. W. Chidester, Ed. M., Ph.D. 

Chairman, Division of Fine Arts 

Texas Lutheran College 

Seguin, Texas 

Louis U. Kromminga, M.M.E. 

Department of Music 

Texas State College for Women 

Denton, Texas 

J. W. Eberly, Ph.D., Head 

Department of Music 

Texas Technological College 

Lubbock, Texas 

Gene L. Hemmle, B.S., M.A., Ed.D. 

Chairman, Department of Music 


OF MUSIC 


Texas Wesleyan College 

Fort Worth, Texas 

Donald W. Bellah, M.M. 
Director, Department of Music 


Trinity University 

San Antonio, Texas 

Albert Herff-Baze, Acting Head 
Department of Music 


University of Texas 

Austin, Texas 

E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


University of Houston 

Merrills Lewis, Ph.D. 
Chairman, Department of Music 
Houston, Texas 


Wayland Baptist College 

William E. Steward, 

Chairman, Department of Music 
Plainview Texas 


West Texas State College 
Canyon, Texas 

M. J. Newman, M. A. 

Chairman, Department of Music 


Southwestern Baptist Theological 
Seminary 

Fort Worth, Texas 

J. C. Wray, B.M., M.A., Mus.D. 

Dean, School of Music 


Junior Colleges 


Amarillo College 
Amarillo, Texas 

Lloyd Patten, B.M., M.A. 
Head, Dept. of Music 


Arlington State College 

Arlington, Texas 

Earl D. Irons, Mus. D. 

Chairman, Division of Fine Arts 


Blinn Junior College 

Brehnam, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Department of Music 


Cisco Junior College 

Cisco, Texas 

Jack Chambliss, B.A. 
Chairman, Department of Music 


OFFICERS 


Dr. Wm. E. Doty, President 


Dr. Orville J. Borchers, 


Dr. Donald W. Morton, Sec’y 
Vice-President 


Dean Daniel Sternberg, Past-President 


Directors 


Edwin E. Young 


James Richards 


Fred Baumgartner 


SCHOOLS 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 
Kilgore Junior College 

Kilgore, Texas 

Miss Anne Dean Turk, B.M. 
Chairman, Department of Music 


Odessa College 

Odessa, Texas 

Paul Peck 

Chairman, Department of Music 
Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman, Department of Music 


Ranger Junior College 
Ranger, Texas 

Fred Baumgartner, B.M. 
Head, Department of Music 


San Angelo College 
San Angelo, Texas 
J. D. Davis, M.Ed. 
Acting Chairman, Dept. of Music 


San Antonio College 

San Antonio, Texas 

Marjorie Walthall, Ph.D. 
Chairman, Department of Music 


Tarleton State College 
Stephenville, Texas 
Donald W. Morton, M.M., Mus. D 


Head, Division of Music and Fine 


Arts 


Temple Junior College 

Temple, Texas 

Irene Havecost, M.A. 

Chairman, Department of Music 


Tyler Junior College 
Tvler, Texas 

Joseph Kirschbaum, M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 

James R. Jorgenson, M.M. 
Acting Chairman, Dept. of Mus 


Conservatories 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus., M.A 
Mus. D., President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, President 


Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Pres. 
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Professional Directory 


CRAMER, Bomar—Pianist, Full Teaching Sched- 


AMARILLO 
GLE N, Gladys M.—M.Mus., M.A., Mus.D., 
; ient and Teacher of Piano, Musical Arts 
a rvatory. . 
WF MAN, Robert E.—Pianist, Teacher. Avail- 
“abi for concerts, clinics. Musical Arts Con- 
er itory, 1710 Tyler St. 
{Ev Margaret—Pianist, teacher. Organ and 
Thor 1503 Travis. 
JOH? SON, Ardath—Mus.B. & Mus.M. Piano and 


Theory, Musical Arts Conservatory, 1710 
Ty St. 
PATI EN, Lloyd—B.A., B.Mus., M.Mus., Prof. of 


Voice, Amarillo College, Tenor-recital, ora- 
tor radio opera. 


AUSTIN 
ALI \N, Irl—President, National Guild of 
Pi . Teachers, Inc.; American College of 


Mu.icians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 
BIGGERS, Mrs. J. A.—Progressive Series: Piano 
and Theory. 4907 Burnet Road. : 
FREELAND, Mrs. Davis—Teacher of Piano. 
1417 Palo Duro. 
CRISSOM, Marguerite—B.M. Teacher of Piano. 
1914 Newning Street. 
LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. : 
STUMPF, Mrs. Clarence—Piano Studios, 501 Ww. 
30th St. 


BEAUMONT 
DEBNEY, Mrs. G. C.—Teacher of Piano. 2275 
nue D. ‘ 
HARNED, Jewell—Teacher of Piano and Har- 
y, 2209 Calder. ; 

KENT Studios—Alice Kent, Violin; Rachel Kent, 
Piano. 2310 Calder. : 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 

Musie Education, Beaumont City Schools. 

SIMMONS, Mrs. J. D.—Teacher of Piano and 
rgan. 2255 Long. Y 

WHITAKER, Anne—Teacher of Piano. 2575 
North. : 

YOUNG, Mrs. J. H.—Teacher of Piano. 3248 
Brandon. 


BROWNWOOD 
BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Thcory, Organ; Progressive Series of Piano; 
Urganist, First Methodist Church, 907 Center. 
BRANOM, Mae—M.A., Mus.D., Professor of Mu- 
sic, Howard Payne College. 
GARRETT, Clyde Jay—Dean, Department of 
music, Moward Payne College. 


CORPUS CHRISTI 

FLOYD, Robert—B.M., M.M., Teacher of Piano. 
University of Corpus Christi. wm 

GAEUCKE, Anita Storrs—Teacher of Violin and 
piano. Jr. High Orchestra. 1444 Eunice. 

GOrURTH, Mrs. Melvin—Teacher of Piano and 
neory. 3918 Naples Street. 

we. GES, ian Teacher of Harp, Del Mar 
Co.ege. ‘ 

MASTERS, Helen Jones—Teacher of Piano Or- 
Bi Tneory. 1001 Minnesota. 

MUELLERING, Otto —Teacher of Organ and 
rion. Organist, First Presbyterian. 1622 
l4in St., Tel. 2-4439. 

RUPSRTS, Mrs. C. H.—Teacher of Piano. 214 
W: stgate. 


CUERO 
WE) DTLAND, Wm. W.—B.A., M.A., B.M.E., 
E D. Director, Instrumental Music, City 
Sc ools. 


DALLAS 


BEC <, Irma—Piano Harmony, 
S cet, Ph. T-2986. 

BL. ;SINGAME, Betty Jean—Piano and Organ. 
( unist, Tyler St. Methodist Church. 1402 W. 
Jerson St. 

BO ‘HERS, Orville J.—Ph. D., Dean, School 
© Viusic, Southern Methodist University. 

BR JNOFF, Zelman—vViolin and Conducting. 
& t. Conductor and Ass’t. Concertmaster, 

[ .as Symphony. Studio: Brook and Mays 


5119 Junius 


CL [f, Lorelei Rapley— Piano and Theory. 
> dio: 1109% Elm, Tel. RA 6629. 3017 Doug- 
ki Tel. JU 3350. 

CO: 3, Hazel—Piano-Teaching Methods, 3521 
C nell Ave. 


JA) ARY, 1955 


ule. Season 1954-55. 
EMerson 1913. 

DE MOND, Armand—Teacher of Violin, Band 
Master of Forney High School. De Mond 
School of Music, 600% East Jefferson. 

FRANCE, Virginia—Pianist-Teacher; Ph. 1156, 
Class Piano; City Schools. Studios 301 
Waittle’s, 2309 Pennsylvania. 

GULDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 

GROVE, Eloise Waltermire—Artist Teacher of 
S.nging and Speech Arts. 7800 Kaywood 
vUrive. 

GURSON, Regina—Concert Pianist-Teacher. Re- 
gina Gurson Trio. 501 W. 12th. 

HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
10rum conducted. Summer-Session—Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 

KYLE, Maude Davis—Voice-Piano; 4513 Cole 
Avenue. 

McrHERSON, Martha B.—Teacher of Piano- 
Progressive Series. 1423 Hollywood. 

MEAWE, Ruth Norton—Teacher of Voice, SMU. 
v3ls Marquette. 

MUNROE, Jeannette A.—Teacher of Piano. 4206 
Hawthorne, Tel. LO 1748. 

NEELY, G. Donald—Pianist and Teacher. 3121 
Fondren Drive. 

O’CONNOR Sannie Andrews—Voice, Member 
NATS. 3003 Stanford. 

O’REILLY, Mrs. Pat—Teacher of Piano, Presi- 
dent of DMTA, 807 Woodlawn Ave. 

POLK Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 

SELWAY, Delia—Teacher of Piano and Theory. 
Lhevinne Technic. 4324 Congress. 

STARBIRD, Margaret P.—Teacher of Violin and 
r.ano. 3916 Maryland. 

STEENSON, Eileen—Teacher of Piano. 3332 Am- 
herst, Tel. EM 5197. 

VAN KATWUK, Paul—Prof. of Piano, Southern 
Methodist University. 

WADDILL, Hugh—A.A.G.O. Teacher of Organ, 
llu8 Elm. Tel. RA-5191, LO-6029. 

WALLACE, Kathleen—Teacher of Piano. 4140 
Hawthorne. 

WALSH Annette—Vocal Coach, Penthouse, Gulf 
States Building. 

WEBSTER, Richard—Piano, Organ, Accordion, 
Theory, Voice. Studio: 7719 Inwood Road 
near Lover’s Lane. Tel. EL-1139. 

WILLIAMS, Philip A.—Professor of Violin, Head 
of Violin Dept., SMU, 4000 Marquette, 

Tel EM 3153. 


P. O. Box 2297, Tel. 


DENTON 


EBERLY, J. Wilgus, Ph.D. — Pianist-Teacher- 
Conductor, Director, Department of Music, 
Texas State College for Women, Box 3865, 
TSCW Station. 

HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338, 
N.T. Station. 

JONES, William E.—Professor of Music, Texas 
State College for Women. 

KASZYNSKI, Hubert B.—Assistant Prof. Music, 
T.S.C.W., Denton. 801 Greenwood. 

MILLER, Russell—Teacher of Violin. Assistant 
Professor of Music, North Texas State Col- 
lege. 

OWSLEY, Stella, B.S., M.A., Mus.D. Dramatic 
Lyric Soprano—Teacher of Singing, Author of 
“Helpful Hints to Singers” and “The Child 
Voice,” Texas State College for Women. 

SCIONTI, Dr. Isabel—Concert Pianist Teacher, 
307 Normal Ave. 

SCIONTI, Dr. Silvio—Artist Professor of Piano, 
North Texas State College. 


EL PASO 


MUTNICK, Mrs. Reuben—Teacher of Piano. 
6313 Weems Way. 

THE MORGAN Piano Studios, 1323 Montana St., 
Ph. 2-9502. ; 


FORT WORTH 


ACERS. Victor B.—Graduate, New England 
Conservatory; Past National President, Com- 
posers and Authors Association of America; 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 

MANCHESTER, Madeira—Teacher of Voice, Di- 
rector, Community Opera Workshop. 1014 W. 
Cannon Avenue. FO-7016. 
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McNEELY, Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 

MORIARITY, Marguerite—Piano. All Grades 
(Specializing, Pre-School, Beginners). 1824 
Western Ave. Tel. PE 7637. 

TILLET, Jeannette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editer Fort Worth Star-Telegram; Di- 
rector Texas Music Teacher Association. 426 
S. Henderson, 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory, 3325 Ave. O. 


GONZALES 


BROWN-WYNKLE, Mary Helen—M. Mus., Ed. 
Music Therapist for Gonzales Warm Springs 
Foundation and for Ottine Elks’ Hospital for 
Crippled children. 931 St. Joseph Street. 


HOUSTON 


ACTON, Edward—Piano. Dir. of Music, St. 
Luke’s Methodist Church, 3471 Westheimer, 
Tel. KE-1081. 

AGNEW, Mary Louise—B.M., M.M. Ed., Teacher 
of Singing, Musicology. St. John’s School, 
Tel. KE 1633. 4013 Ela Lee Lane, Tel. JA 4098. 

BOWN, Pearl Boyce—Pianist, Teacher, Com- 
poser. Associated Music Studios, 4618 Rand- 
wick. 

BOYD, Kathryn E.—Piano and Voice, 2323 
South Blvd. 

CALL, Mrs. E. E.—Teacher of Piano and Voice, 
5312 Kolb. 

CASH, Mrs. Ruth D.—Piano and Organ, Ac- 
companist. 5519 Hillman St., Tel. WO 4388. 

CLARK, Mrs. W. C.—Teacher of Piano, 2727 
Talbot—West University Area, Tel. MA-9568. 

COOPER, Mrs. W. J.—Teacher of Singing, 624 
Friar Tuck Lane. 

CURRY, Ina Pearl—Teacher of Singing. 706 
Stuart. 

DECKER, Mrs. Earl—Piano and Theory. 54ll 
Jackson. Tel. KE-7500 or JU-4032. 

EVANS, Josef—Piano, Organ, Voice, 520 Col- 
quitt. 

FABRIGUZE, Lillie House—B.M., Piano, Theory, 
Harmony. Normal Training Course for Teach- 
ers; Former Faculty Member, Bush Conserva- 
tory, Chicago. 1915 North Blvd., Tel. LI1-9478. 

HALL, Arthur E.—Theory and Composition. 
Rice Institute and Sacred Heart Dominican 
College. 

HARDY, Mr. Jack J.—Teacher of Piano. Hous- 
ton Conservatory of Music, 3614 Montrose. 
HIGGINBOTHAM, Mrs. O. F.—Teacher of 

Piano. 2607 Crocker, Tel. LI-9640. 

HUFFMASTER, Mrs. Hu T.—Teacher of Piano. 
709 Marshall Street. 

JOSSERAND, Mrs. Louis—Pianist and Teacher. 
Beginners, Advanced Pupils, Special Courses 
for Piano Teachers Studios in River Oaks 
and in Montrose. Tel. LI-0950. 

KEARNEY, Jane Mahaffey—School of Piano. 
210 Marshal Ave. 

KESSLER, Eli Bjerkhoel—Teacher of Piano. 
1244 W. Pierce. 

KEVAN, G.\ Alex—F.T.C.L., AC.C.O., Organ, 
Piano, Theoretical Subjects. 

Organist and Choir Director, St. John Di- 
vine Episcopal Church; Head of Music Dept., 
St. John’s School, 3415 Banbury Place. 

LOWRY, Mrs. J. A.—Teacher of Piano. 6717 
Edloe. 

MAHR, Mrs. F. R.—Piano, Theory, Harmony. 
Houston Chairman of NGPT. 3758 Maroneal. 

MILLER, Rebecca Friedman—Teacher of Piano. 
1518 Blodgett. 

PALMER, Bill—Teacher of Accordion, Co- 
author “Palmer-Hughes Accordion Method” 
4016 Bellaire Blvd. 

RAEZER, Mrs. George H. 
305 Calhoun. 

SEDDON, Mrs. James T.—Piano and Organ. 
1622 Wheeler. 

SHERMAN, Mrs. Norman—B.S., L.T.C.L., Piano 
and Theory. Music Faculty, St. John’s School. 
Rt. 7, Box 973. 

SOUTHERN COLLEGE OF FINE ARTS—Dr. 
Homer F. Springfield, President. 

STERLING, Elliott, Music Studio—Teacher of 
Piano and Band Instruments, 2410 Dunlavy. 
STOVALL, Mrs. C. D.—Teacher of Piano. Robyn 
and Hans Barth Systems of Technic. Tel. 

JU-4479, 1213 Willard St. 


Teacher of Piano. 
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STUBBLEFIELD, Mrs. W. A.—Teacher of Piano. 
Louise Robyn System. 1212 Bonnie Brae. 


TORRES, Albino—Pianist, Teacher, Orchestra. 
Tel. PR-9187. 1816% Richmond Ave. 


VAN NORT, Isabel—Piano, Composer of Stu- 
dent Compositions, 6502 Westchester. 


SAN ANTONIO 


LaRue—Past Pres., SAMTA- 
St. Mary’s Hall or 418 


CONLON,’ Mrs. 
TMTA,” Piano-Theory. 
Paseo Encinal. 

FOX, Oscar J.—328 E. Mulberry Ave. 

GUINN, Mrs. John T.—Piano-Theory (NGPT) 15 
Rosemont Dr 

LOPER, Mary Stuart—Soprano. Teacher of Sing- 
ing. 115 Humphrey Avenue. 

OUR LADY OF THE LAKE COLLEGE-—Sister 
Lucy Marie, Director Department of Music. 

POWERS, Volina—Teacher of Singing, Incar- 
nate Word College. 

ROZANCE, Trudie and Tony—Accordion teach- 
ers, Trinity University; Studio 2813 North 
St. Mary’s. 

SELLERS, Marion—Piano, 
Harmony. 120 Redwood. 

SPENCER, Becky Anne—Pianist, Teacher, Lec- 
turer, ‘“‘Becky Spencer Adult Piano Classes.” 
129 Grant Ave., Alamo Heights. 

STAFFEL, Tekla S.—School of Piano, Teacher of 
Piano, Theory, Harmony, 235 Army Blvd. 
STURCHIO, Frank G.—Director of Music, St. 

Mary’s University. 

WARD, Ardis—B.M., M.M., Voice, Piano, Organ, 

Theory. 254 Montclair Ave. San Antonio 
Academy. 


Voice, Keyboard 


TYLER 

FERRELL, Mrs. H. Grady—Teacher of Piano 
& Theory, Progressive Series. 205 West Shaw. 

KILPATRICK, Katherine H.—Teacher of Piano 
and Theory. 426 South College. 

OVERLEESE SCHOOL OF MUSIC—Nina H. 
Overleese, piano, theory. 628 South Bois d’ 
Arc. 

TRULOVE, Jessie Deane—Mus.B., Mus.M., Art- 
ist Diploma. Pianist, Accompanist, Coach. 
Teacher of Piano, Theory, Pedagogy. 217 
South Vine Ave. 

WALTERS, Ruth Margaret—B.M., Teacher of 
Piano and Theory. 427 South Oakland. 


WACO 


KRUGER, Mrs. H. A.—Teacher of Piano. 720 


North 13th. 


WICHITA FALLS 
DIDZUN, Mrs. O. J.—Theory, Chairman Depart- 
ment of Music, Midwestern University. 
MAHAFFEY, Albert H.—Voice, and Alta R., 
Piano, 2149 Avenue G. 


PATTON, Mrs. Houston—Teacher of 
2149 Avenue F. 


Piano. 


ALABAMA 
BELDEN, Lotta A.—Distributor of Color Symbol 
Rhythm Band _ Scores. 1509 S. 13th St., 
Birmingham 
PALMAI-TENSER, Mme. Rose—Voice (Opera, 
Concert, Oratorio), Springhill College, Private 
Studio, 126 Houston St., Mobile 18. 


ARKANSAS 
BAILEY, Katherine Price—Teacher of Singing, 
Fort Smith Junior College, Member National 
Association of Teachers of Singing. Past 
President, Arkansas State Music Teachers 
Association, Fort Smith. 


FLORIDA 


JONES, John D.—Teacher of Piano, 2305 North 
Washington Avenue, Melbourne. 

WOOTTON, Charles F. — Theory-Piano-Voice- 
Choir, Sopchoppy. 


ILLINOIS 
DE YOUNG, Richard—Teacher of Singing, De 
Paul University, De Young Studios, 721 N. 
Michigan Ave. 
INDIANA 
IVINS, Maurice and Anna Daze—Voice, Piano. 
Northern Indiana Conservatory, 509 W. Wash- 
ington, South Bend. 
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IOWA 


SIGMA ALPHA IOTA—Kathleen Davison, Na- 
tional President. 1009 25th Street, Des 
Moines 11. 


MASSACHUSETTS 
JOHNSON, Edna Cora—Teacher of Piano, The- 
ory, Harmony, 1396 Beacon St., Brookline. 
ONDRICEK, Gladys Posselt — Pianist-Teacher, 
Boston University College of Music. Private 
Studio, Symphony Chambers, 246 Huntington 
Ave., Boston. 


MICHIGAN 


DELTA OMICRON—National Professional Music 
rraternity, Miss Marie Marti, National Presi- 
aent, 18240 Meyers Road, Detroit 35. 


NEW MEXICO 


ALBUQUERQUE 


DANFELSER SCHOOL OF MUSIC. Byrdis 
waiker Danfelser—B.M., M.A., President. 
Faculty of 18 Teachers. 123 So. Broadway. 

KESTON, Morton J.—Ph.D., Psychology Dept., 
Univ. of New Mexico, Research and Publica- 
tions in Music Preterence, Psychography and 
Poycho.ogical Aspects of Piano T 

LANGE, Hans—Mus.D., Conductor Albuquerque 
Civic Symphony Orchestra. 1113 Dartmouth, 
NE. 

WAGGONER, Wanda—Piano, Harmony, Theory. 
5v0 17th St., NW. 


NEW JERSEY 
FELL, Romley—Teacher of Singing, Member 
NYSTA & NATS. Studios: Home, 38 James 
St., Newark, 2. 


NEW YORK 


ADLER, Clarence—Pianist and Teacher. 336 
Central Park West, New York 25. 

ETTS, May L.—Teacher of Piano. 
Teacher to Guy Maier, 
New York City. 

HATCHEK, Walter—Pianist-Coach-Accompanist. 
su4 West 78th St., New York City. 

HUGHES, Edwin—Pianist and Teacher. Two- 
piano recitals with Jewel Bethany Hughes. 
Classes in New York and Washington, D. C. 
iif East 79th St. 


MAYO, Gladys—Piano and Allied subjects. 
Special courses for teachers. 550 Riverside 
vrive, New York City. 

WHITE, Grace—Magazine Editor of National 
Guild of Piano Teachers; Director of Basic 
Musical Services. 520 Fifth Ave., New York 36, 


N. 


Associate 
719 Steinway Hall, 


NORTH CAROLINA 


BARTH, Hans—‘Refresher Courses.” *' Mrs. 
Lillian Brandt, Rt. 3, Box 144, Chapel Hill. 


OKLAHOMA 


Ardmore 


HEGBORN, E. V.—Piano, Organ, Accordion. 
Studio: 103 Second, NW, opposite High School. 


Chickasha 
COLLAR, Helen—Piano Dept., Oklahoma Col- 
lege tor Women, 18284 S. 15th St. 


Oklahoma City 


BAILEY, Mrs. Herbert G.—Piano and Harmony. 
2557 N. W. 22nd Street, Tel. WI-24982. 


BENTLEY, Anne Mary—Piano and Voice. Pupil 
of Sigismond Stojowski; under supervision of 
Paderewski (7 years); Lecture Recitals. 1729 
N. W. 16th. 

FIGG, Mrs. J. W.—Piano. 

FISCHER, 
N. W. 22nd 

GOLSON, Loraine — Pre-instrumental Classes; 
Piano and Theory. 2604 N. W. 13th. 

HANNA, Mrs. L. L.—Organist, Teacher of Or- 
gan, Piano, Theory and ony ; Sigma 
Alpha Iota. 2236 N. W. 20th Street. 

RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist-Composer-Teacher. Studio: 716 NW 


19th St. (Guest Teacher, Sherwood Music 
School, Chicago). 


3204 N. W. 22nd. 
rs. P. J.—Piano and Theory. 3224 


WASHINGTON 


MU PHI EPSILON, National Music-Sorority, 
Eleanor E. Hale Wilson (Mrs. P. Raymond), 
National President, 2800 39th Avenue West, 
Seattle 99. 
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Hardin - Simmons 
University 
SCHOOL of MUSIC 


E. Edwin Young, Dean 


Graduate and Undergraduate 
major or minor in Instrumental 
and Vocal applied music, 
Theory and Composition, 
Music Education, Music Liter- 
ature, and Church Music. 





Outstanding Library, Instr 
mental and Choral Organiz 
tions of all types. 
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These five great artists give you further proof: 





Selmer is best 


for your ba 





Delecluse—Mule—Sabarich 
Ménardi— Masson 


of the Paris Conservatoire, Opéra, 
Concerts Colonne, etc. 
Hear them demonstrate their superb artistry and 
the unique qualities of their Selmer instruments on 


LONDON tn§ RECORDINGS 











The fact that so many of the world’s leading instru- 
mentalists play Selmers is proof that Selmer instruments 
will help your band sound better. Listening to these fine 
new London recordings will convince you. The built-in 
tonal quality of a Selmer helps even the beginning 
player to improve his tone. Beautifully balanced Selmer 
intonation improves individual and ensemble tuning. 
Selmer response makes playing easier and more enjoy- 
able. And Selmer’s superb mechanical construction con- 
tributes to faster technique and minimum maintenance. 
You can buy and recommend Selmer (Paris) instruments 
with complete assurance that they are the wisest invest- 
ment you, your school, and your players can make. 


Selmer 


ELKHART, INDIANA 


pow ew——- - - - - - - - - - - - - eee -5 


SELMER, Inc., Elkhart, Indiana Dept. Y81 
Please send FREE record indicated (Check only one) 
(] Clarinet [] Trumpet [] Saxophone [_] Trombone 


NAME 





SCHOOL 





ADDRESS_ 





CITY ZONE STATE 





SIGNATURE OF SELMER DEALER 





(Your Selmer dealer must countersign this coupon so we can be sure our limited supply of 
records is distributed only to bandmasters. If there is no Selmer dealer in = area, 
favorite local music dealer will serve. Offet good in U.S A. only. Offer expires March 31,1955.) 
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FREE TO BANDMASTERS 


. your choice of any one of these excellent solo record- 
ings absolutely free, for use as a teaching aid. Each 
record, worth $4.95, is a 10-inch 33% r.p.m. microgroove 


recording—20 to 25 minutes of instrumental solos you can 
use again and again to help demonstrate and emphasize 
such points as tone, intonation, articulation, etc. on 


which your players may need help. 

















he 0 UNyfoul ... 


It’s Quality 
and 


‘afismanil 


that count! 


You get them both in Band and 
Pep Squad Uniforms tailored by 
Sol Frank. Among uniforms in the 
school band field, they achieve 
the ultimate. For they represent 
the end-product of more than 
forty years of unexcelled uniform 
making. 


Here's why TEXAS MADE 


Why are they better? Well, simply because they are designed and 
created by Texans. Texans, whose skilled hands tailor fine fabrics 
with a mastery that assures the peak of perfection. Texans, who 
produce these uniforms right at your doorstep to guarantee you 
personalized service and delivery when promised. Texans, who 
tailor design, color, quality and fit into every stitch of your uni- 
forms. Texans, who are pardonably proud of more than forty 
years of customer satisfaction in serving the schools of Texas with 
America’s finest band uniforms for America’s finest bands. 


LET US HELP YOU PLAN 


YOUR UNIFORMS 


Sketches, samples, information, 

prices are yours for the asking. Our S K ( 
expert representatives and design- 0 L F RAN I F 0 RM 9 I N ’ 
ing department will be most happy 

to assist you .... just call on us for SAN ANTONIO 5, TEXA' 


this additional service from 
Sol Frank Uniforms, Inc. GARFIELD 5243 





